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 Andrew Davies adapts Sarah Waters’ enchanting and spine-chilling tale for ITV1 
Set against the ominous backdrop of a Victorian prison, Affinity is both a Gothic ghost story and poignant account of forbidden love with an unexpected sting in the tail. 

Box TV’s single film for ITV1 stars Anna Madeley (Sense And Sensibility, Consent, The Secret Life of Mrs Beeton, The Outsiders), Zoe Tapper (These Foolish Things, Stage Beauty, A Midsummer’s Night Dream, A Harlot’s Progress), Anna Massey (He Knew He Was Right, Rebecca, Hotel Du Lac), Annie Reid (Life Begins, Bleak House, The Mother) and Amanda Plummer (Pulp Fiction).  

Following the death of her father, Margaret Prior (Madeley) decides to volunteer as a visitor to the female inmates of Millbank, one of London's most notorious gaols. Among Millbank's murderers and common thieves, Margaret finds herself increasingly fascinated by one inmate, the enigmatic spiritualist Selina Dawes (Tapper). Selina is serving time for the assault of a young girl through a malevolent spirit during a séance. 
Initially sceptical of Selina's gifts, but sympathetic to the plight of this beautiful and seemingly innocent girl, Margaret finds herself dispensing guidance and friendship on her visits. But soon it is Margaret herself who is on the back foot, thrown by Selina’s piercing insight into her own character and predicament.

Pressed by her domineering mother to marry, yet repulsed by the advances of a man who sees himself as the perfect match, Margaret finds Selina awakening feelings in her she has been struggling to suppress. And soon things start to happen – impossible things – which suggest Selina may indeed be telling the truth about her ability to communicate with and command the dead.
Bringing vividly to life a twilight world of séances, shadows, unruly spirits and unseemly passions, Affinity builds a powerful romantic mystery which will keep audiences guessing until the startling conclusion.
Sally Haynes, Controller of Drama at ITV, says: "Both Andrew Davies and Sarah Waters are renowned and well-loved for their bold, atmospheric, unique period pieces. The combination of supernatural mystery, Sapphic romance and a disturbing twist to the tale give this an entirely different flavour to the typical costume drama, one we're proud to have on our slate." 

Affinity is adapted by prolific dramatist Andrew Davies. Andrew’s writing credits include Sarah Waters’ debut novel Tipping The Velvet, as well as the upcoming feature film Brideshead Revisited and the recent Room With A View for ITV1 and Sense And Sensibility for the BBC. Andrew also wrote the critically acclaimed Bleak House, Fanny Hill, In The Line of Beauty, Daniel Deronda, The Chatterley Affair and He Knew He Was Right for the BBC and Northanger Abbey, Dr Zhivago, Othello and Falling for ITV. He also co-wrote both feature film adaptations of Bridget Jones’s Diary. He is currently adapting Sleep With Me for ITV and Little Dorritt for the BBC.
Affinity is directed by Tim Fywell (I Capture The Castle, Waking The Dead, Madame Bovary, North Square) and produced by Adrian Bate (Class of 76, Hear The Silence, Cider With Rosie). Executive Producers are Box TV’s Gub Neal, Justin Thomson-Glover and Patrick Irwin, as well as Andrew Davies and Vivianne Morin for Cité Amérique. Greg Dummett is co-producing for Cité Amérique.

AFFINITY is a Box TV / Cité Amérique / Castel Film co-production

for ITV produced in association with Movie Central, 

The Movie Network and Showcase

With the support of the MEDIA Programme of the European Community
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By Andrew Davies

~

Based on the book by Sarah Waters

Following the death of her father, Margaret Prior decides to pursue some 'good work' with the lady criminals of one of London's most notorious jails, Millbank. Margaret is looking for excitement - her life is punctuated only by frustration with her overbearing mother, contempt for her intended beau Theophilus and heartbreak over her former lover Helen’s marriage to her brother Stephan.

Amongst Millbank's murderers and common thieves, Margaret finds herself increasingly fascinated by one inmate, the enigmatic spiritualist Selina Dawes. Acerbic prison governor Mrs Haxby sees her interest and disapproves – the inmates are no more than society’s dregs in her eyes, particularly Selina, who has been incarcerated for the assault of a young girl through a malevolent spirit during a séance.  It is a disregard shared with Millbank’s chief warden Miss Ridley, who also discourages Margaret not to ‘make a pal’ of Selina.  It seems only the kindly Mrs Jelf cares for the prisoner under her guard.  
Initially sceptical of Selina's supernatural gifts, but sympathetic to the plight of this beautiful and innocent-seeming girl, Margaret sees herself dispensing guidance and friendship on her visits. But soon it is Margaret herself who is on the back foot, thrown by Selina's piercing insight into her own character and predicament.
Selina tells Margaret of her reasons for imprisonment. Taken under the wing of Mrs Brink – a mother figure who held public séances at which Selina was in great demand - Selina had repeatedly summoned the spirit of Peter Quick, a terrifying apparition who conversed directly with young girls, one of whom became ill through fright.  

And soon things start to happen – impossible things – which suggest Selina may indeed be telling the truth about her ability to communicate with and command spirits. An orange blossom and plait of Selina’s hair find their way into Margaret’s bedroom, convincing her that her beloved Selina is capable of magic. When her maid is driven from the house through fear of ghosts, new maid Ruth Vigers is hired to care for Margaret. 

Pressed by her mother to marry her idea of an ideal husband, yet repulsed by the advances of Theophilus, Margaret now finds Selina awakening feelings in her she has been struggling to suppress. The feeling appears to be mutual, and the girls’ friendship is further discouraged by Millbank’s officials, even to the extent that Miss Haxby arranges for her to transfer to Aylesbury, a revelation which sends Selina into a panic so great she is thrown into solitary for attacking Miss Haxby. Meanwhile, Margaret’s mother is despairing of her newly revitalised daughter, especially when she rebuffs Theophilus’s advances for the final time. 
Increasingly convinced of the incredible, Margaret dares to hope for an alternative life, free from the strictures of her family and the suffocation of society. Together the besotted girls plan Selina’s escape, after which they will flee to Italy to begin a life together as lovers.  Yet Margaret is about to discover a truth more shocking and extraordinary than any ghost story.
Bringing vividly to life a twilight world of séances, shadows, unruly spirits and unseemly passions, Affinity builds a powerful romantic mystery which will keep audiences guessing until the startling conclusion.

ANNA MADELEY 

PLAYS MARGARET PRIOR  
Who is Margaret Prior and how does she fit into the story of Affinity? 

Margaret is the daughter of a normal, wealthy family. She’s an intelligent, imaginative woman who has been educated. She is adventurous and has a great desire to see the world, expand her horizons and get out of that narrow world of Chelsea society. From one perspective, most things are fine in her life - she is well cared for, has money and a suitor who is desperate to marry her. Yet she is deeply unhappy. I don’t think she has a name for why she is unhappy or can express why she doesn’t behave how her mother would like her too. She has no outlet to express her feelings – even the door on her friendship with [former lover] Helen is closed, now that she is married. Add to that the fact that she has just lost her father, which has meant a lot of joy in her life has shut down. Her father was her window to the world – he was going to take her travelling.
And so Margaret is alone with her feelings and is trying to pick her life up. She has this courageous drive to find herself a role and a purpose in society, a role that doesn’t involve marriage or children - she wants to do something that will make her happy. She is someone who asks questions of herself and isn’t prepared to do what Helen does and conform. But every time she tries to make a life for herself she hits these brick walls. The pressure is on her to marry because now is probably her last chance in a time where that was the only expectation of middle-class women. 

Like Selina, would you say that Margaret is in her own ‘prison’ - that of a wealthy young woman laden with expectations which push against her natural instincts and desires? 
You really get to see both sides in Margaret’s story – the family who are trying to care for her and are frustrated by her and frightened by her “depression” and Margaret, who is hurt and angry and repressed by them in a way they will never understand. I never wanted to look at Margaret as a victim or judge anyone in her family. It is much more complex than that – this is a normal family trying to live their lives and they just don’t understand Margaret. There isn’t anything more sinister to it - they don’t understand each other. 

Margaret is taking chloral to calm her down supposedly and everyone assumes Margaret’s “illness” is down to bereavement. Throughout the story you can see that the chloral isn’t having a positive effect on her, so she doesn’t always have clarity in her mind. One of the things I loved most about Affinity and Margaret is that you never only see the situation through Margaret’s eyes. You can understand where everybody is coming from. I think that is true of the human condition, as we constantly play a part with different people. The Margaret visiting the prison isn’t necessarily the Margaret with her mother. 

What do you think Affinity says about the repression of woman in Victorian times?

I think it paints a really interesting picture of a woman’s existence. If you look at Margaret’s existence, the options in her life are so few. You know she doesn’t have a lot of choice in terms of where her life is going, especially as her father has died and now her brother has authority over her. He has charge of her money and the only way for her to get out of that house and to take charge of her own money is if she passes it on to a husband. If you look at Margaret’s mother, in a lot of ways their situations aren’t that different. You’d hope they’d understand each other better as Margaret’s mother reveals that she wasn’t particularly in love with Margaret’s father. ‘You just make the best of it’, she tells her. That then makes you realise how special it was that Margaret might have had the chance to go to Italy to do research with her father, and how great that loss is.

Selina and Margaret are so very different but neither of them is really free and they both have to break the rules in order to do what they want to do. A lot of their principles are similar, as are the restrictions on their lives and the fact they have no way out yet can’t abide by the conventions of society. That, as a statement, is quite interesting I think.

What do you think it is about Selina that makes Margaret fall in love with her?

Selina is in a world which is totally alien to Margaret. The prison is full of frightening woman living a terrible existence and then she comes across this woman sat in a ray of sunshine, holding a little flower and able to find some inner peace. As well as being attracted to her physically, Margaret is completely intrigued by someone who, amongst the madness of the prison, is able to sit there and enjoy the sunshine. As the relationship grows, the idea that they have a lot in common becomes stronger. They are both outsiders in their own worlds and both very alone. Like Margaret, Selina is rebellious - she doesn’t conform and she doesn’t deny who she is. I think she has a courage Margaret admires. Selina is fun and she flirts and she is interested in Margaret - I think she’s a real outlet for Margaret as she encourages her to open herself up and unburden herself from her secrets. She offers Margaret love and a release from all the pain, and ultimately a future and a way out. Their encounters really mark out that journey – Margaret walks in as a lady and demands that Selina, as a prisoner, stand and curtsey. Yet the place they end up in is completely different.
Margaret takes a leap of faith in believing Selina can use spiritualism to reach her through prison walls. Why do you think spiritualism was so prolific in the Victorian era?

I think Margaret would have heard of it in the context of her class, as it became a social pastime amongst some women to have a medium come in for afternoon entertainment, like a tea party. For other people it was obviously much more than that but Margaret’s knowledge would have been on those terms. Victorian times were very family orientated and the idea that you could be in touch with your family after death had a great appeal to a lot people. The late 1800s is a fascinating time because science was challenging religion, so people were very curious. And, of course, there was a theatre aspect to it as well. 
One of the big appeals of Affinity is that you never really know if it’s true or not. The Peter Quick story and what happens to the young girls is really frightening. The cynic in me wanted to believe it’s just a con but you can’t quite answer everything. Margaret does her investigating - she goes to the spiritualist society and talks to people and has debates about it around the dinner table but she never gets a concrete answer to what exactly is going on. And I think what Selina has to offer is greater than not having an answer to the debate.

Are you a Sarah Waters fan?

I’m a big Sarah Walters fan. She is a great story teller – not only are her stories full of twists and turns but it’s just so vivid and you are so present in her story. She writes fantastic characters and I haven’t read any other Victorian stories which address the subject of being gay. Margaret doesn’t even have a word for it - I think that’s fascinating. And her situation still happens today and will for a while yet - that difficult journey shows somebody in a repressive situation, unable to do anything about it.

It’s always difficult [doing a ‘classic’] because people have that dilemma of an adaptation not being exactly like the book. As an actress though, you do have to embrace what you find interesting in that character, as well as what the writer had done with it. There were so many layers in the Affinity script. Andrew (Davies, the screenwriter) didn’t write a light version of what Sarah wrote - he has given it the full weight of the dilemma of the situation. It is a very complicated family dynamic, and in those big scenes between Margaret and Selina, it is never obvious what exactly is going on or what either’s agenda is.    
ZOË TAPPER 

PLAYS SELINA DAWES  
Who is Selina Dawes and how does she fit into the story of Affinity? 
Selina is a spirit medium imprisoned at Millbank on charges of fraud and assault. I like to describe her as a feral cat - she has to live on her instincts to survive and is a bit of a lost soul, trapped between the spirit world and the earth world while not really belonging to either. I think that’s the key to the character, this quest for belonging. She is searching for something she knows is out there but isn’t sure where, so she has to take advantage of every opportunity that comes her way. That’s the driving force behind her actions - she lives on the edge.   

Selina is a real mystery to the viewer, toying constantly with an audience unsure as to whether she is a true spirit medium or a manipulative fraud. Was that a challenge, knowing that the viewer will be trying to interpret your every look?

It’s quite hard as you don’t really play ‘mysterious’ as such. What I think is quite interesting and, hopefully, what the audience will find interesting is that she doesn’t make obvious choices, so you never know what to expect of her. Sarah Waters in her novel says something very beautiful about Selina which sums her up I think – she says she has ‘a way about her of shifting and moving subtly like a piece of music’. That’s what makes her mysterious. She is intangible - people can’t really get a hold on her.

What do you think it is about Selina that makes Margaret fall in love with her and take such enormous risks to be with her? 

Selina has this passion and sensuality which is seductive to a lot of people. With Margaret, Selina manages to tap into her spiritual side. They are both lost souls and are both looking for something. Together they find that they are kindred spirits and soul mates. As the title  suggests, Selina is Margaret’s affinity. Generally, Selina manages to be what people want her to be. She is not one thing but manages to tap into what each person around her needs and then plays it out for them.
The prison scenes between Selina and Margaret really form the backbone of the story - you can really chart the shift in their relationship through those. It was great to explore how we started on the journey at complete opposite ends of the spectrum and then slowly their barriers came down and a real love story starts to form. 

What do you think Affinity says about the repression of woman in Victorian times?

Hopefully most woman today find it hard to imagine a world where a freedom of choice is not an option. Margaret has no freedom of choice - Selina perhaps has more as she is a free spirit but she is in prison for having these wayward beliefs. In today’s society we are bombarded with choice and ideas of what love is meant to be and what marriage is meant to be and what woman are capable of. Audiences do find it quite shocking, I think, to witness Victorian times and the statements made about what’s expected of people. Margaret’s mother at one point says of marriage ‘love grows with time and if it doesn’t, it’s neither here nor there’. That’s a statement which is quite alien in our society - we think we can have it all. I would also argue, at the same time, that women haven’t progressed hugely in terms of equal rights and equality, as we are still laden with expectations. They are different expectations than those in Victorian times but we still think we can have it all and some women find it hard to live up to that. We also see in other cultures and other religions extreme examples of repression of woman, so even though it has largely changed, there are still parallels with those views held in the Victorian era.
Spiritualism was prolific in the Victorian era and Selina is at the heart of some of Affinity’s most atmospheric and supernatural scenes. Having played the part of a medium yourself, can you understand why people would have been so drawn to the world of spiritualism, especially at a time when ‘counselling’ would have come with huge stigma?     

We filmed one of the séances in the first week of filming. I was sitting on a platform in a dark room full of Romanian supporting artists who, of course, had no idea of what I was saying and there was incense burning. It really did create a vivid atmosphere where I thought we would summon up some sort of spirit! The atmosphere absolutely helped us to believe in what we were portraying. I don’t know why traditional ghost stories are so rare these days. I think we are so used to seeing amazing special effects and CGI images, people don’t necessarily need to suspend their belief so much. What is lovely about Affinity is that, instead of relying on special effects and trickery, the suspense is drawn from the storyline and the characters. And that allows the audience’s imagination to run riot. 

As part of my research, I went to see a spirit medium. I sat there very much wanting her to give me these grand theories but actually it was much simpler than that. I did come away from it quite bewildered and much more open minded about the possibilities. I sort of shocked myself because, like Margaret, I am quite a practical person and yet I can see how people can be drawn to that unknown world. The fact that we have no answers makes it quite an appealing concept. There are a lot of charlatans out there I’m sure but I think there are people who do have some kind of sensory mechanism for tapping into a more spiritualist side of people’s lives. I came out of my meeting feeling very positive and I’ve no doubt it can be almost a life enforcing experience. 

The Victorian era was a huge time of progress in terms of medicine and science and I think spiritualism was the last realm they wanted to conquer - that elusive conclusion of life after death. The missing piece in the jigsaw, which still remains elusive today. There was no form of grief counselling then and people didn’t talk about their emotions much - it was all swept under the carpet. Talking to a spiritualist was a way of allowing yourself to express some of the emotions that would otherwise have been kept locked away. Margaret, for instance, wants desperately to make sense of her life and make sense of why she feels so different to those around her who expect so much of her. 
Are you a Sarah Waters fan and, as someone who has starred in a number of period dramas, what is it you enjoy so much about them?

I was absolutely overjoyed to be part of Affinity because I have read Sarah’s books, watched the adaptations and I am a huge fan of her work. I love the fact that, on a general level, her books are very female orientated and have great parts for women. These real, complex, intelligent women - characters who leap off the page and stay with you. I think that is why her work is adapted so regularly for screen, as well as the fact that her novels create such amazing atmospheres and a deep historical backdrop which transports you to that time. Her story lines are never predictable, except that you always know there will be a bit of a twist or a surprise in store.   

I love doing period dramas. I have often been told that I have a period look so I relish that! I love playing these characters who are not quite what they appear when you first look at them. Characters like Selina, Nell Gwynne (Stage Beauty) and Mary Collins (A Harlot’s Progress) have been strong and feisty but there is a vulnerability underneath that is interesting to me. Those characters are gems which make your eyes light up. You can get passionate about them and you know it’ll be a challenge to uncover what makes them tick. There’s nothing more depressing as an actress than getting scripts which paint women in a very superficial or typical way. 

WRITER 

ANDREW DAVIES
What is the story of Affinity? 

Affinity is a ghost story, a love story and a mystery. It’s about a prison visitor in the 19th Century who falls in love with a young female prisoner who is in there for being a ‘fraudulent medium’. 
I think it is an extraordinary mixture, and the spiritualism side of the story is fascinating. Selina has the power of communicating with the spirit world and has a spirit guide called Peter Quick. A huge part of the story is whether we are we convinced that she is a genuine medium and can genuinely overcome physical barriers. 
It’s a very unusual sort of period drama - it’s very different from your typical TV drama.

What draws Selina and Margaret together?

Being a psychic of enormous powers, Selina is able to fascinate Margaret. And so Margaret gradually falls in love with Selina, and we in the audience want to believe it’s a genuine love story. Margaret thinks she lives in a kind of prison of her own, and in helping Selina to get free of Millbank prison, she will get out of her own. And she believes Selina is innocent, as does Selina herself.  

Margaret’s life is incredibly restricted - she is very much dominated by her family, in particular her mother, and her social circle. She is expected to get married to a man she doesn’t have any love for. In a way, these prison visits are a way for her to have a life of her own and that develops into something bigger for her. 

What do you think Zoë Tapper and Anna Madeley bring to the roles of Selina and Margaret?

I think they are two of the most extraordinarily talented young actresses we have today, and it’s not often you find roles for women that are as fascinating and demanding as these. And they really rise to the challenge.

You’ve adapted Sarah Waters’ work before (BBC’s Tipping The Velvet) - what is it you enjoy the most about adapting her work?

It’s just so enormously vivid yet quite dismal - Sarah writes about what really makes people tick and she is great at getting deep inside of her characters, in particular the women. I find them utterly gripping and Affinity is actually my favourite of them all. Sarah goes into such interesting different worlds. She takes you to places you’ve never come across before, like the Victorian underworld, the inside of a woman’s prison or this creepy world of spiritualism. And they are worlds which are well researched - she presents them as though she knows them and has lived every inch of it. Her dialogue is wonderfully authentic so it’s a pleasure to work with.  Indeed, a lot of the time it’s all there and you just copy that! 
In what way do you think you have made Affinity your own? 

I have really just tried to bring out the spirit of the book. It has needed quite a bit of restructuring in a way because it goes into Selina’s past as well as the present relationship between the two women. Interweaving those scenes was quite difficult. I think the most noticeable thing I’ve done is added something to the ending. One of the things to tell the audience to watch out for is just an amazing twist to the plot they are not going to guess. Once you realise the truth, it’s one of those rare and extraordinary endings which shocks but is completely convincing if you think back through the story.

Affinity is one of the rare occasions you have optioned a book yourself – why was that? 

I had never heard of Sarah Waters when they offered me Tipping The Velvet but as soon as I had read it, I was asking if she had written anything else. I got hold of Affinity, which had just been published, and optioned it myself, which is something I hardly ever do. That was way back in 1999 and it has taken me all this time to get it on the screen. The only other book I was going to do it with was In The Line of Beauty but I heard the BBC wanted me to adapt it, so I didn’t have to spend any of my own money after all!                   

BASED ON THE NOVEL BY

SARAH WATERS
What is the story of Affinity?

It’s quite a gothic and spooky novel. Tipping The Velvet [Sarah’s first novel] is very sexy but I think Affinity is sexy in a completely different way - there is no sex in it but there is a lot of shimmering passion. There is a lot of longing and distance. We get vivid glimpses of sexual encounters through Selina’s story which punctuate a world both physically and metaphorically dark and gloomy, be that a prison or Margaret’s house, which for her is another prison. So I always see Affinity as pretty sexy in a quite spooky kind of way.
I’ve always been very fond of the story and the characters and I love the twist at the end and the impact of it. It was a difficult book to write, being my second novel. I had ‘second novel syndrome’ because I was much more self conscious than I had been with my first book. With Tipping The Velvet, I didn’t have a publisher or an agent - I just wrote it for myself really and it was great fun. With Affinity I felt the pressure of having to ‘come up with the goods’.  Also, it was a sad story and I knew from the start it was going to have this really tragic outcome. The prison world was a grim world to have to go back into everyday in my imagination - it was like a dark cloud hanging over me when I was writing, even though I did love the idea of it.
Affinity is a rare Victorian ghost story in a modern climate. What inspired you to write it and how important was the supernatural element to the story? 
It was definitely inspired by the traditional Victorian ghost stories of authors like Charles Dickens and Wilkie Collins, which are often about people, especially woman, trapped in houses and institutions, not quite knowing how to get out while their repressed passions produce odd effects around them. I really wanted it to be a novel of intrigue in all sorts of ways, both in terms of what has happened to Selina in the past and  what her powers might really be. We get a glimpse of her past but we don’t fully know until the end whether she actually has powers and, if so, what they are or how her relationship with Margaret is going to progress. There is a lot there to keep you guessing, I think, right up until the end. And once you know the twist at the end, everything else falls into place and you realise you have been reading it in a very partial kind of way. Well you have to, as you have to read the book as Margaret sees things, which is actually just noticing some things and letting other things pass you by.
It is quite hard to judge as a writer the effect something ‘supernatural’ is going to have on a reader so it’s nice that lots of people have said to me “I don’t believe in spiritualism but I really believed that Selina was going to appear in Margaret’s room”, just from the force of the story telling I suppose. I did a lot of research into Victorian spiritualism so I took that as my model - people reported all sorts of odd things happening in spiritualism as they do today. I thought ‘well, if sensible people can be persuaded to believe extraordinary things by mediums, my medium Selina should be able to persuade somebody as rational as Margaret’. Spiritualism was a really, really big part of Victorian life and that, to me, is fascinating. I think the adaptation does an absolutely brilliant job of bringing to life and capturing not only the strangeness of spiritualism but also the allure of it.            
As with all my Victorian set novels, I like to think that people are seeing a landscape which they think they are quite familiar with, ie. Victorian London, but then there’s something extra to it. Margaret and Selina’s relationship, which is really at the core of the book, is maybe something people would not associate with that kind of Victorian scene. 
What do you think Anna Madeley and Zoë Tapper bring to the roles of Margaret and Selina?

They bring an awful lot. Anna is on screen most of the time and has to carry a lot of the story and emotion. I think she does it amazingly – she has such a quietly expressive face and she gives that sense of repression in the way she holds herself. There is this tremendous vulnerability to her, which gradually emerges over the course of the story as Selina draws her in. Anna’s performance just brings out the subtleties of how she is under pressure but hemmed in by people’s will and expectations - she is pushing the limits of what is trapping her. Zoë as Selina is really interesting because in the book I present Selina as slightly ethereal. Zoë does have that angelic quality but there is also a real sensuality to her face. Her face is extraordinary in a completely different way to Anna’s. You could really believe both how people have been drawn to her as this charismatic medium figure, but also how in prison Margaret is drawn to her. She just seems to glow and radiate this kind of mystery.
I do have quite a visual sense when I am writing but there are some characters I don’t really picture. Margaret and Selina I did but with pretty much all the other characters in Affinity, I can’t say I had a very strong visual sense of them. I had much more a sense of their presence or their voice, especially with Mrs Brink. Anne Reid as Mrs Brink looks absolutely perfect to me, even though I hadn’t a picture of her in my head. 
Do you think Andrews Davies’ interpretation of the book differs from yours?

Andrew has introduced the figure of Theophilus, who doesn’t appear in the book at all.  He really strikes me on screen as a symbol of how claustrophobic Margaret’s world is. Not only does she always have her mother at her but then there is Theophilus with that great big beard also at her, emotionally putting that pressure on her and even physically assaulting her at one point. So I think Andrew does a great job of realising for us the pressure she is under, which in turn makes her desperation to escape with Selina all the more believable. 

You prefer to take a back seat in screen adaptations of your work – why is that?

To be honest, you have to because it is somebody else’s project. You are handing it over to a screen writer who then has to hand it over to a team of people. So I, as a writer, am several times removed from the finished project. I am happy to do that in a way because I do all my emotional investment in the book when I write it. The book, I know, is never going to be changed by the adaptation so I am more interested than anything else to see other people take it on and bring it to life. In some ways it does come to life in ways I had imagined it but in others it is inevitably different and that is how I think it should be. My overwhelming feeling is just one of curiosity and I find the process fascinating - it’s a complete translation into another medium. I love that these whole little industries are on the set providing those things I have spent ages over - like setting and costume and weather. It all comes together and it’s amazing - I love it.

This is the second time Andrew Davies has adapted your work (the first being Tipping The Velvet). Is there anything you particularly like about his adaptations?

Andrew is such an old hand at this I feel very safe with him, which has made both adaptation processes so painless and positive. I have always trusted my adapters, Andrew especially. He is a brilliant craftsman and I think he has done a brilliant job with Affinity. Everything is in the right place and there is this wonderful movement between Margaret’s story and Selina’s story. He is very skilful at the gradual release of information and getting to the heart of each scene and making it feel absolutely right. Also, I write books about women on the whole and Andrew does seem to have this real kind of affinity with women’s emotional lives and sexuality.  In so many ways, he is perfect for my books I think.                   
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Theatre

Coram Boy, The Philanthropist, The Cosmonauts Last Message, Colder Than Here, The Rivals, Ladybird, Roman Actor, The Malcontent, Love In A Wood, A Russian In The Woods, Madness in Valencia, Eye Contact, Sense and Sensibility, Romeo and Juliet, Be My Baby, Cigarettes and Chocolate, The Merry Wives of Windsor

ZOË TAPPER

Film

The Grind, Mrs Palfrey At The Claremont, These Foolish Things, Stage Beauty

Television

Untitled Van Helsing Project, Agatha Christie’s Marple: Towards Zero, A Harlot’s Progress, Hotel Babylon, A Midsummer Night’s Dream, Jericho, Foyles War, Twenty Thousand Streets Under The Sky, Hex, Cutting It, Pepys

Theatre

Othello, Epitaph For George Dillon, The Glory of Living, Plasticine

ANNE REID

FILM

Faintheart, Savage Grace, Hot Fuzz, Little Trip To Heaven, The Mother, Liam, Love And Death, On Long Island, The Infiltrator

TELEVISION

Shameless, The Bad Mother’s Handbook, Dr Who, Jane Eyre, The True Voice Of Murder, Bleak House, Booze Cruise, Rose And Maloney, The Young Visitors, Life Begins, Victoria Wood Xmas Special, Midsomer Murders, Linda Green, Dinnerladies, Sweet Charity, Dalziel And Pascoe, Peak Practice, Lost For Words, Spark, Playing The Field, Heartbeat, Paul Merton, In...., Next Of Kin, The Wingless Bird, Sometime Never, Hetty Wainthrop Investigates, Pat And Margaret, Firm Friends, Ruth Rendell Mystery, Rich Tea And Sympathy, Inappropriate Behaviour, Buggins Ermine, Coronation Street

THEATREHHouho
Happy Now?, Into The Woods, The Epitaph of George Dillon, Out Of This World, The York Realist, A Family Affair,

Blithe Spirit, Wild Oats, Enjoy, A Passionate Woman, A Taste Of Honey, Noises Off,Billy Liar, Breezeblock Park, Pride And Prejudice

ANNA MASSEY

Film

Mrs Palfry Claremont, The Gigolos, Angel For May, The Importance of Being Ernest, Come And Go, Possession, Room to Rent, One Inch Over The Horizon, Déjà vu, Sweet Angel Mine, Haunted, Driftwood, Grotesque, Mountains of the Moon, Impromptu, The Colour of the Wind, The Chain, Zakharov, Five Days of Summer, Another Country, A Little Romance, Sweet William, The Corn is Green, Frenzy, The Looking Glass War, David Copperfield, Peeping Tom

Television

Lewis, Pinochet’s Progress, Agatha Christie’s A Life In Pictures, A Good Murder, The Worst Week of my Life, The Robinsons, Web of Belonging, He Knew He Was Right, Strange, The Sleeper, Midsommer Murders, A Respectable Trade, The Rory Bremner Show, Nice Day at the Office, Young Indy, The Low Down, Return of the Psammead, Inspector Alleyn – Nursing Home Murder, Inspector Morse, The Darling Buds of May, Sea Dragon, Shalom Joan Collins, The Man From The Pru, The Day After The Fair, Hotel Du Lac, Portrait of Gwen John, Mansfield Park, The Cherry Orchard, Virginia Fly is Drowning, Nelson, Rebecca, The Pallisers, Major of Casterbridge, The Dolls House

Theatre

Mary Stuart, Moonlight, Grace, A Hard Heart, Broadway Bound, King Lear, Family Voices, A King of Alaska, The Importance of Being Ernest, The Seagull, Close of Play, Heartbreak House, Slag, Spoiled, Hamlet, The Prime of Miss Jean Brodie, The Glass Menagerie, The Doctors Dilemma, The Miracle Worker, School For Scandal, The Elder Statesman

AMANDA PLUMMER

Film

45 RPM, The Art In Las Vegas, My Life Without You, Ken Park, Million Dollar Hotel, Women, You Can Thank Me Later, L.A. Without A Map, Bang, American Perfekt, A Simple Wish, Hysteria, Vampire War, Freeway, The Dentist, The Final Cut, Drunks, Pulp Fiction, Nostradamus, Needful Things, The Fisher King, Butterfly Kiss, Sepaph, Dead Girl, Monket Park, Pax, Phone, So I Married An Axe Murderer, Cattle Annie & Little Britches, The World According To Garp, Daniel, Made In Heaven, Hotel New Hampshire, Joe Vs The Volcano

Television

Battlestar Galactica, Law & Order: Special Victims Unit, The Outer Limits, Right To Remain Silent, Last Light & Miss White Rose, The Hidden Room, Tales From The Crypt, LA Law   

Production Biographies 
Andrew Davies 

Writer and Executive Producer

Andrew Davies has been writing for the screen since 1965. His TV originals include A Very Peculiar Practice, Getting Hurt, A Few Short Journeys of the Heart, Filipina Dreamgirls, The Chatterley Affair and the sitcom Game On (with Bernadette Davies). 
Andrew has adapted numerous classic works, including Middlemarch, Pride And Prejudice, Moll Flanders, Emma, Mother Love, House of Cards (for which he won an Emmy award), Vanity Fair, Wives and Daughters, Take a Girl Like You, Othello, The Way We Live Now, Daniel Deronda, Dr Zhivago, Tipping The Velvet, Boudica (The Warrior Queen), He Knew He Was Right, Bleak House, The Line of Beauty, Sense and Sensibility, A Room With A View and Fanny Hill.  

His big-screen credits include Circle of Friends, Bridget Jones’s Diary, The Tailor of Panama and Bridget Jones: The Edge of Reason. 

Currently in production or preparation are Brideshead Revisited, Middlemarch and Little Dorrit. 

Andrew has won six BAFTA awards, most recently in 2006 for Bleak House. He was also awarded a BAFTA Fellowship in 2002. 

Andrew has also written children’s books Marmalade Atkins and Conrad’s War, stage plays ROSE and PRIN, both of which played in the West End and Broadway, adult novels Getting Hurt and B.Monkey and book of short stories Dirty Faxes. 

He has taught in schools, at Coventry College of Education, and at Warwick University. He holds honorary doctorates from Cardiff, Coventry, De Montfort, Warwick, UCL and the Open University. 

Tim Fywell 
Director

Tim’s work as a director includes film, television and theatre. I Capture The Castle, with a screenplay by Heidi Thomas from Dodie Smith’s classic novel, for BBC Films, starred Bill Nighy, Romola Garai and Rose Byrne and was distributed in the US by Samuel Goldwyn Films; Ice Princess, for Disney, starred Michelle Trachtenberg, Joan Cusack, Kim Cattrall and Hayden Panettiere; and Norma Jean And Marilyn, for HBO, featured Ashley Judd and Mira Sorvino.

 

For television, Tim directed the highly acclaimed Cambridge Spies, written by Peter Moffat and starring Tom Hollander, Rupert Penry-Jones, Samuel West and Toby Stephens. It won the FIPA Special Prize for Drama Series in 2004. Tim’s episode of the highly popular BBC series Waking The Dead won the Reims International Television Festival 'CineCinema Auteur Award'. His film of Wilkie Collins’ A Woman In White was nominated for the best drama serial BAFTA in 1998. Recently Tim directed the acclaimed Half Broken Things, a single film for ITV starring Penelope Wilton and Daniel Mays.

 

Other successful literary adaptations include Madame Bovary, scripted by Heidi Thomas, and the Barbara Vine novels A Dark Adapted Eye, Gallowglass and A Fatal Inversion, all for the BBC. Tim also directed award-winning episodes of Cracker by Paul Abbott and Jimmy McGovern for Granada, and the legal drama North Square, with Phil Davis, Kevin McKidd, Rupert Penry-Jones and Helen McCrory, for Channel 4.

 

Tim’s theatre credits include productions for the National Theatre, The Royal Court and The Bush.

Adrian Bate 

Producer

Adrian started his career in the cutting rooms, later working as an assistant director before co-producing the then highest ever budgeted independent WW2 six-part drama Piece of Cake for ITV.

 

Adrian went on to form his own production company, Turning Point Productions, which in 1989 produced the multi-award-winning Gerald Seymour thriller Red Fox starring John Hurt, Jane Birkin and Brian Cox.
 

In 1997 Adrian produced the award-winning John Mortimer adaptation of Laurie Lee’s Cider with Rosie for ITV.  In 1999, Adrian took up the post of Head of Film & Drama at Zenith Entertainment, where he produced and executive produced more than 40 hours of prime time UK drama over the next seven years. These included three seasons of Two Thousand Acres of Sky, two seasons of 55 Degrees North for BBC1, the controversial Hear the Silence for Five and Class of ‘76 starring Robert Carlyle for ITV.

Adrian joined Box TV in October 2006 where he has executive produced The Last Enemy for BBC1 and been developing a slate of dramas for UK and international broadcasters.  

Gub Neal 
Executive Producer

One of the most experienced television producers in the UK, Gub was formerly Controller of Drama at Granada TV and Head of Drama at Channel 4.  Since setting up independent production company Box TV in 2000, he has produced or executive produced most of Box's productions, including the multi-award-winning dramas Sunday and Gunpowder, Treason and Plot and more recently The Wind in the Willows starring Matt Lucas and Bob Hoskins.

Prior to Box, Gub was involved with many critically acclaimed and ratings winning productions, including Cracker, Prime Suspect V, Hillsborough by Jimmy McGovern, Queer as Folk by Russell T. Davies, Psychos by David Wolstencroft, Dockers by Jimmy McGovern and the prestigious millennium show Longitude.  Gub’s final commission for C4 was Shackleton, the critically acclaimed mini-series starring Kenneth Branagh.

Most recently, Gub has produced The Last Enemy, a five-part thriller for BBC1, starring Benedict Cumberbatch, Max Beesley and Robert Carlyle.

Patrick Irwin 
Executive Producer

Patrick is responsible for overseeing all of Box TV's production activity and the commercial structuring of its projects. 
Since joining Box TV in early 2001, Patrick has executive produced Boudica, Reversals, Gunpowder, Treason and Plot, Sweeney Todd, The Wind in the Willows and The Last Enemy and co-produced the award-winning Bon Voyage.

Justin Thomson-Glover 
Executive Producer

Justin is one of the founding directors of Box TV, having started the company with Gub following their successful working relationship at Channel 4.  Alongside Patrick Irwin, he is responsible for the strategic and commercial development of the company.  He has sat on the board of DCD Media since its acquisition of Box in December 2005.

Justin has also executive produced a number of Box's TV and film projects including, most recently, The Last Enemy, The Wind in the Willows and the award-winning Bon Voyage. Previous productions executive produced by Justin include Gunpowder, Treason and Plot, Boudica, Reversals, The Legend of the Tamworth Two and Sweeney Todd starring Ray Winstone.  Justin also co-executive produced the critically acclaimed documentary No Direction Home: Bob Dylan, directed by Martin Scorsese.

Vivianne Morin 
Executive Producer

Vivianne joined Cité Amérique in June 2000 as Vice President of Finance and Administration and Executive Producer.

Vivianne has executive produced television projects including The Last Casino, Selling Innocence, Dragon (seasons 1, 2 and 3), Station X, Samuel, Dice, Random Passage and Bon Voyage; and the feature films Lost and Delirious, Geraldine’s Fortune, CQ2, Séraphin-Un homme et son péché (Heart of Stone).
BOX TV 

Box TV, a subsidiary of production and distribution group DCD Media, is one of the UK’s leading independent production companies, specialising in premium television drama and documentaries.  Founded in 2000 by Gub Neal, Emmy-winning producer and former Controller of Drama at Granada and Head of Drama at Channel 4, and Justin Thomson-Glover, the company has produced more than £50m of international programming including the multi-award winning Sunday plus Gunpowder, Treason and Plot and Sweeney Todd.  In 2006, the company produced the acclaimed adaptation of The Wind in the Willows, starring Matt Lucas and Bob Hoskins, and the award-winning Bon Voyage for ITV1.  The company most recently produced The Last Enemy, a five-part contemporary thriller for BBC One.  For further details see www.box-tv.co.uk   
DCD MEDIA

DCD Media plc is one of the UK’s ‘super-indies’, a large group of production and distribution companies specialising in factual, entertainment, drama, music and arts programming for TV, DVD and new media markets. DCD Media comprises a number of high profile content producers - Box TV, a drama specialist; arts and entertainment producer Iambic Productions; music and staged event specialist Done and Dusted; factual and lifestyle producer Prospect Pictures; reality, documentary and entertainment formats producer September Films; and documentary specialist West Park Pictures. The group also comprises its wholly owned international distributor NBD TV/DCD Media and the international video download site and DVD label Digital Classics. For further details see www.dcdmedia.co.uk  
Cité Amérique 

Cité Amérique is one of Canada’s leading production companies.  Based in Montreal since 1986, the company has produced internationally acclaimed feature films and drama series. The catalogue includes titles that have sold in over 65 countries and have been domestic hits. In 2002 Cité extended its expertise to children and youth programming.
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