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Above Suspicion: The Red Dahlia

DC Anna Travis (Kelly Reilly) is back, reunited with the inimitable DCI James Langton (Ciarán Hinds), to face her most challenging and terrifying case yet. 
When the body of a young woman is discovered by the Thames, sadistically mutilated and drained of blood, it would seem an ominous re-enactment of the infamously unsolved murder, from 1940s Los Angeles, dubbed The Black Dahlia.
The three part drama, Above Suspicion: The Red Dahlia, is adapted by Lynda La Plante from her successful second novel about rookie detective, Anna Travis. It is produced by La Plante Productions for ITV1.

Kelly Reilly (He Kills Coppers, Joe’s Palace, Eden Lake, Mrs Henderson Presents) returns to the role of Anna Travis. Acclaimed actor Ciarán Hinds (There Will Be Blood, Margot at the Wedding, The Mayor of Casterbridge, Prime Suspect) stars as her boss, the volatile Detective Chief Inspector James Langton.

They are joined by Shaun Dingwall as Detective Inspector Mike Lewis, Celyn Jones (First, Joe’s Palace, Grange Hill) as Detective Sergeant Paul Barolli, Michelle Holmes (Red Riding: 1980, The Chase, Merseybeat) as Detective Constable Barbara Maddox and Amanda Lawrence (Little Dorrit, Clone) as Detective Constable Joan Faukland.

Guest stars in the new series include Simon Williams (Spooks, Sense and Sensibility), Sylvia Syms (Collision, The Queen), Holliday Grainger (Merlin, Demons), Edward Bennett (After You’re Gone, Silent Witness) and Hannah Murray (In Bruges, Skins) 

Director of Drama Laura Mackie says:

“Above Suspicion was one of the highlights of the Winter Season on ITV1 and I’m delighted that Lynda is bringing Anna Travis back for another gripping investigation”.

Lynda La Plante says:

“A copy cat killing of such horror brings DC Travis and DCI Langton back together after Travis has accomplished work on three further cases.  The response to Above Suspicion mirrored the response to the first series of Prime Suspect which is very, very exciting. To be making the second one now is a joy and  it's marvellous to have had the backing of Laura Mackie and Peter Fincham at ITV1 from day one."
For further information please contact:

Tim West

ITV Press Office

020 7157 3040

Tim.west@itv.com
Kate Richards

ITV Press Office

020 7157 3039

Kate.richards@itv.com 
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ABOVE SUSPICION By 

Lynda La Plante

DC Anna Travis (Kelly Reilly) is back, reunited with the inimitable DCI James Langton (Ciarán Hinds), to face her most challenging and terrifying case yet. 
When the body of a young woman is discovered by the Thames, sadistically mutilated and drained of blood, it would seem an ominous re-enactment of the infamously unsolved murder, from 1940s Los Angeles, dubbed the Black Dahlia.

Travis races to stay one step ahead of the killer, using the case as some sort of instruction manual. Meanwhile, the underlying sexual friction between Travis and Langton threatens to derail the investigation, while Anna’s choices in her personal life could be career damaging.

However, Langton and Anna must pull together to stop this depraved copycat killer before they strike again. As they close in on their suspect, and the case reaches its shocking conclusion, they uncover a world of sadistic cruelty and a murderous secret.
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An interview with Lynda La Plante, Executive Producer and Writer of The Red Dahlia
“It’s all about the puzzle”, is Lynda La Plante’s explanation why crime fascinates her and her audiences so much and why there is such a thirst for crime thrillers in books, films and television. 

“People like to solve the mystery themselves and say: “I think it’s him or her”.  Piecing the clues together they become more than a passive viewer; they are drawn into the show and invest in it. The game commences from the moment a body is discovered, with that in mind I give my audiences more evidence than I do to the police team.”

Lynda La Plante is one of the most recognisable names in television drama with a string of TV hits and bestsellers over the past three decades. The first series of Above Suspicion was watched by over 7 million people, but just what is it that makes audiences around the world watch Lynda‘s dramas in their millions? 

“Neither I, nor anyone at La Plante Productions have become complacent over the years.  We work very, very hard to maintain the quality in our dramas, from the writing, directing, casting, we always strive to produce the best show we possibly can.“
As Lynda points out one of the most important aspects of the writing and production process is going back to the source.   Coming up with the key thread of an idea and thoroughly researching every possible angle around it is crucial to giving each story an authentic feel, allowing her to develop her characters fully. 

“It is also important for me to realistically put on the screen, in this case, the experience of a young police officer and allow the viewer the opportunity to watch her grow as a character. This is always very exciting and Kelly Reilly’s performance as Anna Travis is simply, fantastic”.

In the case of the Above Suspicion series, the source material for Lynda was her own novel.  Unlike any of her previous work,  Above Suspicion scripts are adapted by the author from her own books – a process that Lynda admits can be difficult.

“It was harder than writing from scratch because I have to make stringent cuts and decide what I have to remove and what to leave in.  It is strange going back to the original material and much of the time I try and remove myself from it, stand back and start stripping away the padding in the book.”
In the case of The Red Dahlia the inspiration for the original novel came from a real life crime in the US as Lynda explains, 

“When I first heard of the actual crime – the Black Dahlia I found it fascinating. It was a very gruesome crime and because of its horrific nature it generated huge publicity at the time.  How the killer had toyed with the press was of particular interest to me. Years later I discovered that a detective who had been on the homicide squad in LA had, on his retirement, begun to investigate the murder once more. His own father had been questioned at the time as a suspect but it was when he saw, in a family photo album, two pictures of the women he believed was the “Black Dahlia”, that he began a lengthy investigation into the case.”

“I logged onto a website about the murder of Elizabeth Short and was astonished by how many hits the site was getting. I found the post mortem pics and lots of details about the murder. What then began to emerge in my mind was the thought of a copycat of these murders and that thought process resulted in my novel The Red Dahlia. “
One of the difficulties of taking a script to screen is how much of the gruesome detail described in the novel Lynda would leave in the screen version. 

“I usually try to cushion the horror of the details of the victim’s body from the viewer. The audience doesn’t always need to see the most horrific images but to a certain extent can be informed by the police officers reactions to them.  Someone fainting or being sick can often be as effective as actually seeing a body” 
However, in The Red Dahlia the body dummy is particularly lifelike and true to the case of Elizabeth Short’s grisly death.

“I thought it was important when telling this story to be as close to the real circumstances as possible and our special effects team are terrific at making truly life-like corpses if you’ll excuse the pun,” she laughs.

“Although I’m described as having a dark and gritty tone to my work, in most of my shows you rarely see the actual moment of the kill.  My job is to write about the discovery of the perpetrator who in this case believes he is above suspicion.”
For Lynda showing the journey of a young female police detective in the force was as important a thread as solving the mystery of the crime itself. 

“Langton is still in a high ranking position but Travis is growing up on screen and where she was deeply affected in the first series she has now grown up enough not to be as distressed by what she is seeing. She is our way into the investigation for our audience,” explains Lynda.

By introducing an investigative journalist to the mix Lynda shows how press intrusion and meddling can be a hindrance to the whole investigation.  The audience see Travis’ judgement come under scrutiny and the audience almost begins to question her ability to do the job.
“The press are often privy to a lot of information that the police aren’t and informants often go to the press before they go to police…but newspapers have to be sold and sensational headlines sell papers. Travis can’t afford to be vulnerable but she leaves herself exposed when Langton finds the details of his investigation splashed all over the newspapers written by none other than Travis’ new boyfriend.”

La Plante Productions are renowned for giving new young talent an opportunity to work in television be it as writers or actors and The Red Dahlia is no exception.  

“For Victoria Grove, Ed Bennett and Alex Childs this is their very first television production and to have an opportunity to cast new faces really excites me. The brilliant Ciaran Hinds and Kelly Reilly are leading the team again with one new addition to the core investigation team in Celyn Jones who plays Barolli. Our brilliant casting director Sam Jones is good at trawling the new fresh talent that is out there…we have a strong hard core top layer of talent but it’s great that we can bring in young talent as well.”
Kelly Reilly plays Detective Constable Anna Travis

Kelly Reilly was inundated with gritty scripts after filming the first Above Suspicion and the dark, psychological thriller Eden Lake. However, she is quick to reveal she doesn’t intentionally seek out the darker productions.

“I can see why people would think I only do dark films after Above Suspicion and Eden Lake, it’s not the case - these scripts just seem to find me! After I did Eden Lake I got sent every horror film under the sun! I do also make nice light, fluffy films as well! 
Eden Lake was a completely different kettle of fish, I’d seen a short film from first -time director James Watkins and I found it incredibly haunting. The thing that really interested me in Eden Lake is that we do have a responsibility to kids to show they’re not all thuggish hoodies that are portrayed in the press. However, we need to understand that somewhere along the way we have bred a society where there are children that have so much violence in them, and we need to figure out a way to correct that. 

I have to say I didn’t take the role of Anna Travis because of the goriness that transpires in these scripts! She’s just a really interesting character climbing a ladder in her own career, as am I, and there are some things about her that I can just relate to.”

 “Lynda writes brilliantly well for women. Travis is such a complex character, she’s not this alpha female trampling through the male world of police murder investigation, she’s a woman who wears high heels and sometimes gets it wrong. She also isn’t the fantasy or the role model, she is flawed and it all amounts to her coming across as a more believable human being and I love that.

When I did the first Above Suspicion over a year ago I had an idea in my head of what Travis’s character should be from reading Lynda’s books but when I started, to be honest, it was all a stab in the dark! I didn’t really know what I was creating and how it would be perceived, so I did my homework and just hope the character I represent now is entertaining, smart and something that I’d want to watch myself.
In the first film I really felt like I had started from the beginning with Travis. It’s her first murder investigation; she doesn’t really know who she is in the world. It’s almost as if she’s not really comfortable in her own skin. By the time I came to filming The Red Dahlia I had more of an understanding of who Travis was. Even though she still doesn’t have a huge amount of experience and comes unstuck from time to time, she has gained a great deal more confidence.”

After living in LA for the last few months Kelly remarks on her particular fondness for the down trodden British TV character.
“Audiences don’t want to be duped, they want to be on the side of the underdog! I think it’s something we English do better. When you watch American TV they all seem to be so flawless. However, the characters from Above Suspicion just look like they’ve not washed in a few days because they’ve been working so hard!

It may seem depressing that as Brits we almost don’t trust a British character on TV if there are no problems with them, they need to be flawed in order for us to find them believable. There are days I find myself on set where I think ‘What the hell am I doing? I’m making a film about women who are cut up in bits!’ But at the same time I would rather do a piece that looks truthful rather than it all looking lovely and unbelievable.”


In the first series of Above Suspicion the relationship between Detective Chief Inspector James Langton and Anna Travis is an intense one. They are reunited when Langton heads up the case of The Red Dahlia and the tension is just as strong as before.

“She hasn’t worked with Langton since her first case and I think even though he’s invested a lot of time in her talent he still likes to keep her in her place. She wants to break free from the shackles he places on her – she feels frustrated at times. She’s increasingly one step ahead of everybody but sometimes she can go too fast and as a result ends up making mistakes. It’s part of the arrogance of youth rather than somebody who’s been doing murder investigations for 20 years and can see the bigger picture and is aware of where the pitfalls are. 

It does become obvious that there is something that’s going on between Langton and Travis but it’s not a ‘Mills and Boone romantic gazing’ at each other type of situation, it’s much more complicated. Time has passed since the first case and there seems to be a trust between them now. They make a curiously good double team, they’re two lonely figures, so finding someone in their line of work that’s so similar, brings out some more tender moments between them. She eventually realises she does like him despite his gruff crocodile manner!” 
“There wasn’t a day that went by where we weren’t laughing and taking the mick out of one another especially when we were dealing with such heavy material. There was a level of loveliness that I wouldn’t trade for the world. It was such a hard, intense shoot that you want to be working with people that you’re happy to see in the morning.”

Kelly is also set to star in Me & Orson Wells, Triage and Guy Ritchie’s movie called Sherlock Holmes later this year.

“I’ve got three films coming out this year Triage starring Colin Farrell, Me & Orson Wells starring Zac Effron and Claire Danes, and Guy Ritchie’s Sherlock Holmes. I really enjoyed working on the new Sherlock Holmes film, it’s amazing how Guy Ritchie’s managed to completely recreate Victorian England in his own unique style. Then there’s Robert Downey Jr, Jude Law, Mark Strong a really great cast - it was such fun, Robert Downey Jr is awesome!” 

Kelly’s film credits include Sherlock Holmes, Triage, Me & Orson Wells, Eden Lake, Mrs Henderson Presents and Pride & Prejudice. Her television credits include Lynda La Plante’s Above Suspicion, A for Andromeda, He Kills Coppers and Joe’s Paslace. 
Ciarán Hinds plays Detective Chief Inspector James Langton
Ciarán Hinds has found the solution to shaking off the grisly details of the gruesome crimes his character has to investigate in Above Suspicion: The Red Dahlia - by removing a pair of purple socks.

“Langton always wears purple socks. He has a range of 20 different pairs of purple socks and that is part of who he is. So when I put on those purple socks they put me in a place, and when I take them off I’ve gone and the grisly images have gone too,” says Ciarán who plays the headstrong and volatile Detective Chief Inspector James Langton.

He admits that he avoids looking at the horrific images from murder scenes, and allowed himself just fleeting glimpses of photos from true crime cases in preparation for his role.

The case of The Red Dahlia that DCI Langton is investigating in the new series is linked to a real life crime in Los Angeles in 1947 called The Black Dahlia, the unsolved murder of 22 year old Elizabeth Short.

“I fleetingly scanned the websites about the true crime but I didn’t dwell on it. I didn’t want to read too much about it because actually my job is not in forensics so I didn’t have to focus on the atrocity. The pathologist we work with is fantastic and she makes it seem like an every day job. I would be a bit queasy myself,’ he admits.

“When you look at these things you feel revolted or quietly aghast. But when it comes to work you have to put yourself into another man’s shoes in a way, as an observer looking for the truth would, rather than avoiding it at all costs, which is what I would do normally.

“I have never worked on anything that involved looking at dead bodies. I’m just glad I don’t have to work with them. It does make you ask what sort of a mind makes somebody do something like this. They say the mind is made up of many components, and some of these components work in really dark ways and the people who are working in that dark underbelly of torture and sadism don’t get revolted by it. 

“So the only thing is to try and find them and put them away. What angers Langton most is the brutality of what the killer has done to these girls and the abuse, even though the girls may have been flouting themselves, the inhumanity of it all gets to him.”

Ciarán was lured back to British television drama after a six year break by the offer of a leading role in the first series of Above Suspicion. He returned from the Broadway Stage where he had been starring in The Seafarer to take the role of tough talking DCI Langton.

“The last thing I did purely for British television was The Mayor of Casterbridge about six years ago.  (I did play Julius Caesar in the HBO mini-series Rome which was shown in the UK on BBC in 2005-2007). Essentially I was attracted back to British television because the role was in a Lynda La Plante drama,” says Ciarán.

“I was cast in a Prime Suspect in 1993, and they were all such strong dramas and highly original.  Lynda certainly knows how to concoct a story, and as I’d never been involved at the beginning of the creation of a character naturally I was thrilled to be asked.

“I really like Langton because he is very driven, and I’m not, so it was nice to play against my natural rhythm.  Langton is very demanding and someone who is right on the front foot all the time. He is not exactly the most sensitive man on the planet nor afraid to bang heads together when he wants to.  There is however some decency in him and I believe it is about honestly serving the work that he does.”

Langton is brought in to take over a case Anna Travis is working on when the detective in charge of the investigation falls ill. He shows no more sensitivity towards Anna Travis than he did when they first met. 

“I wanted to come back for a second series because I didn’t quite know where the character was going to go.  There is more development of the characters in the books because in comparison to the novels the programme, by its nature has to be shorter.  But there are subtleties that occur inside the hearts that beat, and that interested me greatly apart from the arrogance of this man.” 

Langton jumps straight back into his old investigative team with hardly a blink of the eye but that doesn’t last for long when he sees Travis again.

“He bounces straight back in and connects and grabs the case by the scruff of the neck and drags every one through it.

In the first series Langton had just been introduced to this girl Travis and because he knew her father he was doing her a favour by taking her onto his team. But then he sees that she has a gift for investigative police work.  Langton has a reputation as a ladies man but he is no spring chicken. He is almost going to seed, but there is still life and drive in him.”

Langton was rebuffed by Travis in the first series when he asked her out for dinner and despite nothing materialising it doesn’t stop him having pangs of jealousy when Anna Travis starts dating a newspaper journalist.

“He has a seed of jealousy when Travis starts dating a newspaper journalist. Of course he knows there is a hefty age gap between him and Travis but he can’t help his feelings.  He also warns her about the practicality of dating a journalist.  He reminds her that she is working on a disturbing case and that they are there to leech things off you.”

Ciarán reveals that there is a surprise turn of events in his character’s relationship with Travis that Langton, normally in control of most situations doesn’t see coming. 

“Although he does have feelings for her, they are just there bubbling beneath the surface. He has no intention of acting on them. So is stunned when Travis makes the first steps towards connecting amorously with him.  Even though it is a small step, it comes from her.”

Since the last series of Above Suspicion Ciarán has worked on four feature films: The Eclipse, Life during Wartime, The Debt and The Race to Witch Mountain.

He starred in a Colin McPherson adaptation of the Daphne Du Maurier short story The Birds at the Gate Theatre in Dublin which finished in mid November. 

Ciarán plays Dumbledore’s brother Aberforth in the new Harry Potter film, Harry Potter and the Deathly Hallows, and he starts filming in a new comic adventure film John Carter of Mars in the spring.

Ciarán’s film credits include Calendar Girls, The Road to Perdition, Lara Croft Tomb Raider, Miami Vice, Munich and Miss Pettigrew Lives for a Day and his television credits include the HBO mini-series, Rome, The Mayor of Casterbridge, Jane Eyre and Cold Lazarus.

Shaun Dingwall plays Detective Inspector Mike Lewis

After the success of the first series Shaun Dingwall was more than happy to reprise his role as DI Mike Lewis

“It was great to re-visit the team, and crack on with a new case! We had no idea it was going to go again so for us to be back on set again with new scripts and Gillies MacKinnon Directing was really exciting.”  

“I was obviously really pleased with the success of the first series.  It did so well and received such promising viewing figures however, you can never have any expectations these days as the market is so competitive and unpredictable, so it was a huge relief.”
“Since the success of the first series I’ve done a mini series called Moses Jones and a show called Survivors and they were both very different to Above Suspicion. It’s always stimulating to mix things up, taking on different roles really helps keep things fresh.”
Playing high profile detectives in television dramas has left him with a lasting admiration for the work the real life police officers have to do.

“I come away from this with nothing but admiration for somebody who does that job. I can only imagine how tough it is to do something like that, emotionally and physically. 
“I think the journey Lewis goes on this time round is one born out of frustration and tiredness. It’s not all crime solving and “Aha! We’ve caught the villain!” There’s this repetitiveness that the police have to go through which is just coming up with nothing over and over again. Despite being given new responsibilities Lewis just doesn’t get the right breaks that would normally compliment such new found duties.  He gets things wrong and makes mistakes.” 
“Of course it doesn’t help having Langton breathing down his neck the whole time. The constant feeling somebody is looking over your shoulder while cracking the whip! Personally, I don’t work well under those circumstances at all but I suppose if you have a high-stress job like a policeman does you need that type of pressure because otherwise I presume you could become a bit lackadaisical. Well, what do I know? I don’t think you can get lackadaisical trying to sort out the murder of bisected prostitutes! 

Despite drama production being Shaun’s mainstay for the majority of his career he still has musings of branching out into other genres.
“I have been drawn to grittier scripts throughout my career. I do love doing drama and that’s generally what I have done over the past 13 - 14 years. Saying that, I would love to do some thing like The Office, personally I think it’s an absolute gem.  I think the main thing with comedy is the writing; really good comedy writing is hard to find these days.” 

On new cast member Celyn Jones who takes on the role of DS Paul Barolli 

“Celyn has this lovely rapport and he really brought that to set. His character Barolli is a very interesting character that gets a hard time from everyone – especially from Langton. Celyn plays this brilliantly, and that’s a fine line because if you are going to be the whipping boy it can turn into a bit comedy but he avoids this really well.”
After finishing cracking cases on Above Suspicion Shaun revealed he wishes to crack on with his script.

“I really need to get on with it; it’s a commission for a low budget feature film. I’m so excited and I’m really looking forward to it. I’ve even thought about purchasing a caravan, sitting in a field somewhere and doing it in piece and quiet! I’d love some advice from Lynda on writing. Maybe she could loan me her house in the Hamptons instead of me buying a caravan…maybe I’ll just turn up there unannounced!"
Shaun’s Film credits include Hush and The Young Victoria. His television credits include Survivors, Driving Lessons, Moses Jones, Touching Evil and Soldier Soldier.
Celyn Jones plays DS Paul Barolli

Being the new face on set among the established Above Suspicion cast and crew might have been an unnerving challenge for new cast member, Celyn Jones, but his experience was quite the opposite.

“Filming was an out and out joy, it really was, rarely, well I say very rarely, you have great jobs, you have great experiences, but this was really up there. It sounds like a very sycophantic way of saying it, “everyone is brilliant darling” but they were!”
“Shaun (Dingwall) and I shared a car to and from the set most days and we gradually became the Laurel and Hardy of the production,’ he laughs.  “We did wind each other up quite a lot but in a good way! Everybody had a great sense of humour and in particular the make-up girls. I have to admit there wasn’t a day that went by that they didn’t have me in stitches.”

Being part of DCI Langton’s team is no mean feat for any young detective and Langton leads from the top giving advice and pushing his team further and faster with each case.
“Langton is at the top of his game, Travis is a rising star of the force, Lewis is the constant professional and then you’ve got Barolli. Poor Barolli gets ticked off left, right and centre by Langton every other day. Langton is like a cornered wildebeest when he’s angry!’, observes Jones.  “It would be so easy to pass him off as a type of patsy, a stooge but really he’s not. Barolli is just somebody who gets it wrong sometimes. However, as his story progresses he gets more enthusiastic about his job and the mistakes start to ebb away. Hopefully the audience will find themselves rooting for him as he struggles and fights to make a name for himself within the team.”

Despite the dark subject matter of The Red Dahlia Celyn still found there were lighter moments to be had on set

“It’s quite a dark story and to counteract that there have been a couple of lighter moments. There was a scene where Amanda, Shaun and myself were all in profile, standing in a row, and we suddenly realised we looked like the Temptations which was hilarious. The dungeon scene was also very funny, despite it being a serious scene, there was still an underlying element where I thought, ‘I’m in a film, in a dungeon, with a torch, being a detective’ and the little child inside me just whooped at the thought!” 
“At one point I got whipped in the face by Victoria Grove who plays Justine Wickenham and the Producer purposely put it in for the second to last day of the shoot.  I think his thinking was ‘Well if we do scar him for real, then at least there won’t be any continuity problems as it’ll be at the end of filming! ’Charming!” 
“Having said that Victoria did end up giving me one hell of a whack! She’s remarkable, like an Amazonian Queen. She towers over me in reality and has this very posh husky voice. I think poor Barolli bites off more than he can chew with her. I secretly think the whipping opens up a bit of his personality, underneath that tank top there’s a deviant waiting to come out!”
“It was a tough, intense shoot with a very disturbing subject matter at its heart so our way of counter-acting that intensity was to make sure we all had a laugh.” 
Celyn’s television credits include Law & Order: UK, Joe’s Palace, Survivors, and Shackleton.


Simon Williams plays Charles Wickenham
Simon Williams frequently plays upper-class roles, however, in The Red Dahlia, Williams relished the opportunity to delve into the darker regions of his psyche and play a more malevolent character. 

“I think Lynda loaded my character up with every single unpleasant trait known to man! It’s good to play unpleasant characters every now and again because it gives you a chance to dig into your memory bank and revisit all the people who have been vile to you in your life,” he laughs.

 “Charles Wickenham is a very calculated, shrewd character and someone who completely messes with your head. You don’t know where you are, because someone like him doesn’t know what’s real or false, what’s good or what’s bad.  He is like a terrible pre-programmed robot.

It’s funny how often as an actor you go back to the school playground. You think, ‘I remember that little bugger who picked on me’. You can use all the ammunition from your childhood and from your teen years. Actors are magpies; they go about picking up little bits of people to recycle. Being a fairly equable human being, it’s very challenging to play someone who is just completely horrible.”
“I hadn’t read about the case of Elizabeth Short: The Black Dahlia before but I did familiarise myself with the history of the case. It somehow makes this drama even worse than some of Lynda’s best horror stories because it has its genesis, its point of departure, in this real and unsolved case; it has some horrible truth nestling in it.”

Simon jokes, “If you go into the truth behind the fiction, it is so dark and so disgusting that one does really wonder whether Lynda might go mad because of how famous she is for her authenticity and goriness.  Maybe some sort of priestly influence is placed on her so she’s exorcised from all these demonically horrible things that she creates.

It was a great benefit that someone like Gillies MacKinnon was not doing a feature film and was lending himself to do top of the range television. It was just fabulous to work with someone of his calibre and that’s the most exciting thing about the job.”
It seems acting in a La Plante Production runs in the family for Simon.

“The first time I worked for Lynda was on Killer Net with my son Tam playing the lead and I had a guest role playing his father. 
“We had one scene discussing why he’d got into so much debt. When we came to film it he said, “I don’t know how I’m going to do this Dad, it’s just too close to home!” 
The second time Simon worked on a La Plante drama was an episode of The Commander with Amanda Burton a few years ago.  Being a seasoned veteran of the industry, it comes as no surprise to Simon that he’s crossed paths with some of the other cast members before. 

“I worked in the theatre with Ed Bennett before filming started. I’ve also worked with Sylvia Syms on several occasions; she and I go back a long way. It’s such a village when you get to be 63, you seem to know everybody, so maybe you haven’t worked with them but you’ve seen them working. I find myself thinking… ‘Have I been to bed with you?’ No!”
Simon’s film credits include Out of the Night, the Fever and his television credits include Kingdom, Spooks and Sense and Sensibility.


Ed Bennett plays Edward Wickenham

Having mostly starred in theatre, Ed Bennett was thrilled to be offered the role of Edward Wickenham in Lynda La Plante’s crime drama, Above Suspicion: The Red Dahlia.

“It’s very exciting to be working on a Lynda La Plante production; I have always loved murder mysteries! They’re my favourite genre.” 

“Playing Edward Wickenham was a massive challenge, but one I really enjoyed. Initially I felt a little apprehensive because it’s an incredibly gritty piece of writing and the Wickenham family are an emotional rollercoaster. But sometimes you need to experience being out of your comfort zone in order to push yourself, learn especially and avoid becoming complacent,” he observes.

“Television is very different to theatre. It was weird not having the same rehearsal time. There is more pressure to get it right straight away because you have less time to prepare. I tried to not let pressure of the moment get to me; I think you have to remain focused on getting the job done. I constantly had to tell myself not to forget my lines because that’s the most basic thing you can do.” 
When filming began on The Red Dahlia, Ed had to become acquainted with his co-stars rather quickly if not unusually.  
“My first day on set was full on. After briefly meeting everyone I had to film a sex scene and pretend to snort cocaine off a naked women’s chest! There was even a dominatrix on set as an advisor. I got to know my co-stars quickly in that instance! It’s weird starting a production with your final scenes.”
“It could have been awkward but when the camera stopped we all had a good laugh about it.” 
Ed found it a huge help to be acting alongside friendly faces that offered their support.

“I’ve worked with Kelly Reilly before on stage doing Othello at the Donmar Warehouse and when filming started on Above Suspicion I had just finished working with Simon Williams doing Noel Coward’s Hay Fever in Chichester. It was lovely to start a job already knowing people. Kelly and Simon were really kind to me. Both are very experienced television actors and they gave me some very helpful hints.” 
In The Red Dahlia Ed plays the oppressed son of Charles Wickenham. Edward Wickenham is the eldest son and heir to the Wickenham title and fortune.  He is a relatively well-educated, wealthy man but just like the rest of the family his father has psychologically abused him. 
“Edward is easily persuaded by his father to the extent that he goes along with all the things he is asked to do. Essentially he has become complicit in all of the wrong doings his father is a part of.  He realises things aren’t ‘normal’ however, he chooses to justify his father’s actions, accepting them regardless. Every boy looks to their father as their hero and Ed is no different.”

When the audience first meets the Wickenhams they see a family who clearly live in a different world to everyone else. On the surface they behave like they are a tight family unit but once Langton, Travis and the team begin to scratch the surface the cracks begin to show.
“To give you an idea of the Wickenham family’s collective state of mind when the police arrive on the premises Edward genuinely can’t understand why they are there. He says, ‘Is this about a parking ticket?’ This shows just how deranged he is.”

“The story is superbly constructed and written and what I think is interesting is how these two worlds collide…high society with the world of police work and sordid murders.  In essence it isn’t just about solving a murder case…it’s about a battle of minds and wills especially when it comes to DCI James Langton and my father,” explains Ed.

Ed Bennett’s television credits include After You’re Gone

Sylvia Syms plays Mrs Hedges

Sylvia Syms has been working virtually non-stop for the past 50+ years but is very matter of fact about the lack of roles for women of her age.  

“There are only about six of us left in our 70s who are still working and they include Eileen Atkins, Judy Dench and Maggie Smith.  There just aren’t that many character roles out there anymore.  Having said that, I’ve been very fortunate to have recently played three very different old ladies in three very different dramas,’ says Sylvia.

The characters she is referring to include playing a nasty mother-in -law in ITV1’s acclaimed drama, Collision; a sweet old lady in BBC’s Casualty and the strange and reserved housekeeper, Mrs Hedges in Lynda La Plante’s Above Suspicion: The Red Dahlia.

“Mrs Hedges has suffered such a great tragedy in her life that the head of the Wickenham household has given her a residency for life,’ she explains.  “So she is very indebted to them and her well being is entirely dependent on the family.”

“I play the Wickenham Nanny/Housekeeper and have been with the family for quite a while.  She loves the children very much but has kept quiet about things she has either witnessed or suspected to have gone on within the family estate.  She keeps herself very much in the background and is a somewhat mysterious character.  However, she does love the children who are clearly no longer children but always wonders could she have done more?  Now that’s cryptic isn’t it?” 

“The family has some strange hold over her but at the same time there is a strong bond between them.  When you first meet Mrs Hedges she’s very reserved, self-contained, quite sinister and very much like the old fashioned keep ‘yourself to yourself ‘ type of housekeeper,’ explains Sylvia.  “What you have to know about her background is that her chief loyalty is to the children- particularly to the girls.”

Despite sharing mutual friends and knowing and admiring Lynda La Plante for many years Sylvia has never actually worked on a La Plante production.

“I’d always wanted to work on one of Lynda’s dramas and I’ve read all her thrillers - they’re very good for long journeys - provided it’s not too dark when you get off the train,’ she laughs.  “And I’m so in love with Lynda.  The fact that she has taken on the big boys and set up her own production company makes me wish I’d been more adventurous and not been bogged down with domesticity.”

“I read The Red Dahlia before playing Mrs Hedges and the story is very close to the book.  When I went along to meet them – I don’t audition anymore,’ she adds. “It’s too late for that now - I just said I wanted to play Mrs Hedges and not the other older female character they had thought of for me and so that was decided.  Not because it’s a King Lear role but because it’s an interesting element to the story”

“I also recently played a rather nasty mother-in-law, a real cow, in another ITV drama, (Collision) and that was a fantastic script as well.  It was great to have two terrific scripts offered to me.  And I’ve just done a Casualty where I play a completely different character altogether – the most darlingist of old ladies – quite mad as a hatter!’ she laughs.

Having starred in over 50 films and with countless television roles to her name Sylvia is matter of fact about the industry and just how difficult it can be to survive.

“My favourite part to play was the Queen Mother in The Queen because I got paid the most and the fact is that this is my job. Whereas films like Ice Cold in Alex which I adored is on television all the time and I earned £30 a week doing it,’ she explains.  “We don’t get repeat fees for any of those old movies and last month I was on the telly four times in different films on different channels without a penny of repeat fees. “

“Artists like Sir John Mills, myself and hundreds of others like us I’m afraid there’s nothing paid to us or even into a charity.  One of the National papers was giving away DVDs of Ice Cold in Alex and people love that movie…I’m always being approached by people saying Ice Cold in Alex is my all time favourite movie and I think not at £30 a week,’ she laughs.  “Hey its life and who cares, I’m still around aren’t I, and still working!” 

“A very brilliant director, Lewis Gilbert who directed, The Spy Who Loved Me, Alfie and Educating Rita once told me many years ago that I am no longer beautiful and I’m overweight but ‘don’t have your face done because if you grow old you’ll never stop working.’ I look at Joan (Collins) and she is still so beautiful and so glamorous whereas I may have been beautiful but I’ve never been glamorous. And when I look around at some of those very clever women on repeats on ITV3 I think ‘where have they all gone?’  To have a career in this industry now days as a woman is damn near an impossibility.”

“I suppose the thing is I ain’t a Dame, I’m not Judy Dench or Maggie Smith but I am still working – they’ve just run out of fat old ladies!”

Ty Glaser plays Louise Pennel

Playing dead in Above Suspicion: The Red Dahlia should have been a straightforward, undemanding role for Ty Glaser.  However, Lynda La Plante doesn’t write comfortable death scenes and none could be more brutal or true to real life than that endured by Ty Glaser’s character Louise Pennel.  There wasn’t any lying quietly on a slab for Glaser.  Her ‘deathly’ ordeal, albeit short lived in television terms, did take some considerable time and quite a lot of blue casting body mould to make perfect.

‘The process of having a body cast made took an entire afternoon and a whole lot of mess,’ laughs Ty.  “I had to have all this blue gunk slapped all over me but the worst part was having my head done.”

“I was told that before all the technology that exists now, it could take much, much longer.  I had bandages all over my head with little holes being poked up my nose so I could breathe!‘ she observes.  

“It’s really debilitating as you can’t hear anything when they are doing it! It all gets really muffled and sounds like you are under water.  It can be quite claustrophobic but the technician said if panic sets in they can rip it off really quickly but it only means you just have to do it all again. So I was determined to get through it and knew I was going to be alright!”

Ty plays the character of Louise Pennel whose murdered body is discovered at the beginning of The Red Dahlia.  The brutality of her death sends DI Anna Travis and DCI Langton on a quest to uncover the identity of the person mimicking one of the most talked about crimes in American history – The Black Dahlia.

“My character is a bit of a loner; pretty vulnerable yet trying to get somewhere in her life,’ says Ty.  “When she sees an advert for a P.A. post that involves travelling the world it seems her chance to break free has finally arrived.”

“When Louise first meets her new employer she isn’t the beauty that she eventually becomes.  She is spotty with badly dyed yellowy hair,’ adds Ty.

“In make-up my character was made to look really rough but then for her new job she got to wear some beautiful vintage 40s clothes.” 

Born in Bournemouth Ty has been working since 2004. Many of her television credits include much-loved mainstream dramas such as Emmerdale, My Family, Hotel Babylon, The Bill and The I.T. Crowd.

“I have been about a bit doing this and that.  But what I love working on most are independent films,’ she says.

She is making a feature in February called Normalisation, which will be made by the Actor’s Temple in London.
Lisa Barbuscia plays Dominique Wickenham

Above Suspicion is Lisa B’s first experience of working in the UK television industry.  

“The only TV that I have made has been in America,’ she says.  “And I think American productions by their nature are huge. This experience was more cosy and intimate than working on an American production but equally it was just as professional and inspiring to work on.  So, in comparison, maybe in terms of financially what is put into a production in the UK, it definitely felt different here.”

Lisa B’s character, Dominique Wickenham, has a suspicious past that she attempts to keep hidden from the police. 
“Dominique has got a slightly dubious past and is covering for her dysfunctional and unhinged family. All she cares about is that her life has moved on.  She’s receiving a very good alimony for just turning a blind eye to what’s gone on rendering her unemotional towards a lot of things that have happened,’ she explains.
Lisa would love to be considered for more roles in the UK but admits they are difficult to find.

“I would certainly love to do more UK based drama but being American naturally LA works better for me.  However England is where my family is and where I’ve lived for a long time now but fingers crossed having had a role in Above Suspicion I might be lucky and seen for other roles,’ she laughs.
Lisa Barbuscia could be perceived as having led a charmed life…married to a property tycoon with two children and a third on the way; an international model starring in pop and rock videos not to mention releasing her own three songs which later became popular UK dance tunes; a film career that saw her playing opposite Hugh Grant and Renee Zellweger as the American colleague who steals Daniel Cleaver from Bridget (Bridget Jones’ Diary) and Matthew Perry in Almost Heroes; but Lisa B’s background is not typical of the life she has made for herself.  

Born in Brooklyn she left home at 17 bound for Europe and a successful but incredibly tough career as a catwalk model. Now in her 30s, Lisa B has fulfilled another professional ambition – to star in a UK television drama but finds working from home allows her to juggle all the other elements of her jam-packed schedule.

“The thing that pulls me away from home the most is filming otherwise I juggle my meetings so that they happen during the day so the kids will be at school. I am a ‘7 days a week, 24 hours a day’, active person and it does keep me busy, especially now the charity has taken off with such momentum.  We have so many great things happening over the next few months so it does take up a lot of my time.”

There isn’t much that Lisa B. hasn’t done but she never stops searching for her next challenge.  Right now that challenge is her new charity www.mothers4children.com that she runs with pals Yasmin Le Bon, Jimmy Choo CEO, Tamara Mellon, Trinny Woodhall and Net a Porter boss, Natalie Massanet.

“The Charity has taken up most of my time of late - basically we created this to identify ways of raising sustainable funds for children’s charities through various resources and contacts in the worlds of film, entertainment and fashion. The website is designed to create a community where women can get advice and tips based around childcare and welfare,’ she explains.

It’s hard to know how Lisa fits in time to be a mum given her busy schedule and appetite for new projects.

“I think its probably one of my most obvious Gemini traits! I juggle different careers, I love doing lots of different things and I’m quite a creative person by nature. So yes, I write music for film soundtracks and I publish books and write for magazines, plus designed a maternity range Capso for the last three seasons for ‘Crave Maternity’.

Victoria Grove plays Justine Wickenham

Victoria Grove had never set foot on a film or TV set before being cast in Above Suspicion: The Red Dahlia, so imagine how she felt on discovering that her first day intros were followed swiftly by an orgy scene, dressed in latex, leather and rubber and overseen by two real life dominatrix’s!

“We had a couple of professional dominatrix’s on set on my first day,’ explains Victoria.  “You can imagine the sort of scene we were filming and they were there to tell us about the sorts of lives they lead.  They taught us about the dominatrix attitude and how to walk into a room. This was just an everyday thing to them and something they do all the time. The important thing for me was to have power in that character and to be all-powerful with my whip.”

“The stories they were telling us were something else,’ she laughs.  “All of us sitting in the green room in these outrageous leather and rubber costumes with two real life dominatrix’s having us in stitches.  By the end of the day it all seemed perfectly natural.”

Until fairly recently Victoria has been working as a professional photographer in Brighton but it was an accident when she was a teenager that put paid to her pursuing her dream to become an actor.

“I am pretty late to the industry but growing up I always wanted to  act,’ she explains.  “However, I had a terrible accident when I was 14. I had been National Youth Theatre when I fell on my throat and crushed my larynx, splitting my vocal cords, which meant that I was without my voice for quite a while. It was touch and go whether I would talk again and a career singing or acting was totally ruled out,’ she adds.

“I was completely devastated and my confidence was crushed along with my larynx. So I ended up gong to arts school instead. All my hopes of being on stage were dashed, but I missed it so badly that years later, when I was working in a blues bar in Brighton and a as a photographer I decided to go back to drama school and now here I am.” 

It was a chance meeting a few years ago with director Gillies MacKinnon that led to Victoria being cast as Justine Wickenham.

“I’d met Gillies a few years back. Somehow he remembered me and asked the casting director, Sam Jones to get me the script. It’s all very flattering really - Gillies read the script, saw this terrifying, aristocratic, dominatrix and thought of me,’ she laughs.

“Then when I got a recall I was utterly stunned never thinking I would have a hope of getting the part but how wonderful to have met Lynda and seen Gillies again.  I was completely dumbfounded when they gave me the role.  They were really brave to have taken a chance on an unknown like myself and I am terribly grateful for it. And I know that Lynda is someone who likes to take a chance on new talent and writers coming through.”

Justine Wickenham is a terrifying character, fiercely protective of her younger sister.

“She is quite a domineering, aggressive women but a lot of fun to play. She is from a family of such immense wealth that they cocoon themselves in their own little world,’ she explains. “And lives this half fantasy life that is incomprehensible to those outside the family circle while the other half of this life is such a nightmare and so torturous that no one would be able to relate to it,’ she continues.

Victoria recalls meeting her co-stars and Lynda at the readthrough a few weeks before filming began as one of the most nerve-wracking experiences of her career.

“Attending the readthrough was my best acting job to date! Going in there and pretending I was so confident was really not the truth at all.  I was so scared of screwing up! But everyone was really kind, supportive and very reassuring.  I think it was only in the final week that I admitted this was my first TV acting job, because I wanted them to see me as serious.”

Holliday Grainger plays Sharon Bilkin
The coincidences seemed to start to add up for Holliday Grainger on the set of Above Suspicion: The Red Dahlia. As she explains it wasn’t just the soundtrack that she shared a history with; 

“It was either going to be Billy or Holly, because my mum listened to a lot of Billy Holliday when she was pregnant and Holliday just came out. I wasn’t conceived while they were on holiday or anything like that!”  

It was at the readthrough that she was re-united with another familiar name;

“Working with Gillies MacKinnon was lovely, I had met him before because I have just done a film, Scouting Books for Boys, with his daughter Avana, that his daughter produced. So I have met Gillies, his daughter and his granddaughter before.” 

A new experience however was working with Lynda La Plante and this was an experience she found incredibly rewarding.

“At the readthrough she told us all a bit more about our characters which was very good, because you don’t often get the writer to do that.” 

Playing Sharon Bilkin, the victim’s flatmate, the actress initially saw Sharon as a bit of an Eastenders character. 

“She seemed quite harsh, a bit rough, however, that is not what Gillies and Lynda wanted so, I went away and read all of the character descriptions in the book and I saw another side to her, an aspiring side, that I didn’t see previously and I drew on that.

“I think because Lynda writes both the books and the screenplay, it was important for me to read the book so that I could pick up on aspects that weren’t included in the script and get more detail about the character.” 

However, as she soon became aware the script is not always exactly the same as the book,  “in the book Sharon is a prostitute but that is quite toned down in the programme. You get the sense that she is striving to be better than she is and she has this hope. Her life is quite tough and she is clearly trying to hang onto this one bedroom flat that she has got. She dreams of being an actress and a model but she is not quite there yet.”

This sense of desperation for character is not helped by her flatmates seemingly successful career path, “She looks at her housemate and sees that she is getting all these gifts from a mystery man and she aspires to be a bit classier than she is. She is jealous of her”.

Working with Ty Glaser the two developed their characters back stories, having built up a relationship with her, Holliday admits that it was therefore quite surreal to have to pull back the sheet in the morgue and identify Ty’s character’s body.

“It was horrible because you are like “oh my god, that’s Ty!” I think after about an hour in the forensic lab, because you have pictures all over the walls and you are stood in the room with this horrible dead body you sort of become bizarrely accustomed to it.” 

Having started acting at 6 years old with a theatre role in All Quiet on the Western Front and working ever since clocking up roles in dramas such as Waking the Dead, Merlin, Casualty, Doctors, Daziel and Pascoe, Spark House, Robin Hood, Blue Murder, Demons it is not that surprising that Holliday has experienced being in a morgue before as she explains “ I have been in a morgue before in No Angels, however that time we filmed in a disused morgue. As you went in there you could feel your heart sort of sink. The atmosphere and the smell, and there were still dark stains on the surfaces.” 
Sharing scenes with both Kelly Reilly and Ciaran Hinds was a new and exciting experience, one that Holliday relished as she admits “I was quite a admirer of Kelly’s work, so to be working with her was quite lovely. The first day I met Ciaran I didn’t recognise him, because in most films he has worked on he hasn’t done his own accent so I didn’t recognise his really soft Irish accent and he seemed far removed from the character’s I have seen him play. That night I saw him in a film where he had a massive tash and was playing a sleazy gangster!”
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Oscar winning composer writes the score for 

ITV’s Above Suspicion: The Red Dahlia

The highly acclaimed composer, Anne Dudley, who won an Oscar in 1998 for ”The Full Monty”  is writing the score for the new series of Above Suspicion: The Red Dahlia, created and written by Lynda La Plante. 

Anne Dudley’s score for Above Suspicion: The Red Dahlia can be heard when the two-part drama, produced by La Plante Productions, starring Kelly Reilly and Ciarán Hinds, is shown on ITV1 early 2010. 

“I have worked with Lynda several times and each time I am reminded of just how good she is at working with creative people.  She gives you a clear direction but then leaves you to do your own thing. She always demonstrates a good combination of guidance and freedom.” 
“The show is based on a copycat murder, the original murder took place in the late 1940s early 1950s. The opening shot is a vivid image of a young woman by the sea; she is wearing a striking red coat, and carrying an old-fashioned suitcase case. This retro theme inspired me and I put it to a small string group to give it the right sort of intensity, tone and grit.  We incorporated a collage of Billie Holiday into the score. In addition to that, because there are some rather horrific pages and flashbacks, I used a collage of electronics and more organic sounds for those chapters. “Anne Dudley
Lynda La Plante on choosing Anne Dudley to compose the score says,

“Anne is a masterful composer.  I wanted her to advance the sound that I had had playing in my mind while writing the script, which was Billie Holiday. The key to any production is collaboration and for a composer it is to enhance the vision of the writer and director (Gilles MacKinnon), which she did wholeheartedly.”

This is the third collaboration between Dudley and La Plante,  others include The Commander and Trial & Retribution, for which she was nominated for the Ivor Novello Award in 2008.

Anne’s Oscar win for “The Full Monty” score also won her a Brit at the 1998 awards and is already a triple platinum album. The film is now the highest grossing film in the UK of all time. 
Anne has been writing music for films for fifteen years. Her scores include “The Crying Game”, “Buster”, ”Pushing Tin” and the long-running TV series “Jeeves and Wooster”. Other scores Anne has completed include the animated feature for the BBC/S4C entitled “The Miracle Maker” (the story of the New Testament with Ralph Fiennes as the voice of Jesus), and a ten part drama for HBO - “The Tenth Kingdom”. Anne scored Tony Kayes’s first feature for New Line Cinema, “American History X”. Her long working relationship with Tony has resulted in many award-winning commercials such as Volvo (“Twister”) Vauxhall Astra (“Hundreds of Babies”), Reebok (“Field of Dreams”) and Guinness (“Fishing”). In addition she has been scoring the Stella Artois commercials for several years.

Anne scored Stephen Fry’s acclaimed debut feature “Bright Young Things”. Her score for the BBC drama “The Key” in 2003 was nominated for an Ivor Novello award. Her most current films are Black Book (directed by Paul Verhoeven) and "The Walker" directed by Paul Schrader.

For more information on Anne Dudley please visit her website:  www.annedudley.co.uk
Above Suspicion: The Red Dahlia is a La Plante Production for ITV1. The executive producer is Liz Thorburn, and the producer is Chris Clough. 
Production notes on Above Suspicion: The Red Dahlia will be available week beginning 16th November.
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