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‘High octane’ drama for ITV1

THIS INFORMATION IS STRICTLY EMBARGOED FROM PUBLICATION UNTIL 2.30PM WEDNESDAY 28 OCTOBER 2009.

Douglas Henshall, Kate Ashfield, Paul McGann and Phil Davis lead a prestigious cast in Collision - a compelling new drama serial, created by Anthony Horowitz, for ITV1.
This tense, thought provoking drama, made by Greenlit Rights, tells the story of a major road accident and a group of people who have never met, but who all share one devastating moment that will change their lives. 
The five part serial is a modern epic tale which explores how fragile our lives are. It focuses on how fate and the feeling of immortality behind the wheel play a part in our lives, where events are not always in our control.  

 Amid the tangle of twisted metal and emotional turmoil wrought by the tragedy of a crash of this scale, are the stories of the victims, and the impact of the accident on their families, friends and colleagues.

As the terrible task of investigating the cause of the carnage begins, a series of revelations emerge: from Government cover-ups and smuggling, to disturbing secrets and murder.

Douglas Henshall (Primeval, Dorian Gray, French Film) and Kate Ashfield (The Children, The Diary of Anne Frank) play the senior police officers in charge of the investigations whose complicated personal lives threaten to collide with the grim job they face.

Paul McGann (True Dare Kiss, Lesbian Vampire Killers, Withnail and I) stars as millionaire property dealer Richard Reeves who is injured in the incident, and falls for the pretty young girl who comes to his aid, played by Lucy Griffiths (Robin Hood, Sugar Rush, Sea of Souls, U Be Dead). 

Dean Lennox Kelly (Married Single Other, Robin Hood, Shameless, The Invisibles, Being Human) and his brother Craig Kelly (Coronation Street, Strictly Come Dancing, Hotel Babylon, Queer as Folk) team up for the first time to play brothers Dan and Jeff Rampton, whose business dealings are about to be exposed as a result of the crash.

David Bamber (Psychoville, Hotel Babylon, Rome, Daniel Deronda) plays Sidney Norris, a piano teacher whose guilty secrets are uncovered in the investigations.

Claire Rushbrook (New Tricks, Mutual Friends, Whitechapel) plays Karen Donnelly who survives the crash, but has a secret which puts her life in jeopardy again. Phil Davis (The Fixer, Desperate Romantics, Whitechapel) plays Brian Edwards who escapes the carnage which kills his mother in law, Joyce, played by Sylvia Syms  (The Queen, EastEnders, Above Suspicion; The Red Dahlia). His wife Christine, played by Jan Francis (U Be Dead, Mistresses, New Tricks) is devastated by the death of her mother, and confused by her husband’s reaction to the police questions.
Collision is created and written by acclaimed author and screen writer Anthony Horowitz (Foyle’s War) and co-written by Michael A Walker (Does God Play Football). The producers are Jill Green and Eve Gutierrez. It is directed by Marc Evans (My Little Eye, Snow Cake), marking his first return to TV direction in five years. 

Jill Green, managing director of Greenlit Rights, says: 

“Collision is exactly the sort of high concept, primetime production Greenlit is known for. The universal theme and scale of this serial will make it much talked about. We are delighted ITV and Portman Film and Television have chosen to back such an ambitious drama project.”
ITV Director of Television Peter Fincham says:

 “This is a high octane event drama that combines creative and original thinking with mass appeal.  It promises to be both provocative and engaging.”  

Greenlit Rights is owned by global media company Target Entertainment.

For further information please contact:

Naomi Phillipson

Tel 0207 157 3032

Naomi.phillipson@itv.com
For pictures please contact:

Patrick Smith

Tel 0207 157 3044

Patrick.smith@itv.com 

INTERVIEW WITH ANTHONY HOROWITZ
THE CREATOR AND WRITER

What was the inspiration for Collision?
I’ve always been interested in car accidents. In a sense, every car journey is a story and a car crash is, by its very nature, an extraordinary, unprecedented way for many stories to come together. The short answer to this question is that I travel a great deal between London and Orford, Suffolk so I am well acquainted with the A12.
When did you start writing this? 
I had the idea about ten years ago, began work on it but then abandoned it as I couldn’t make it work. The problem was the structure which was always very complicated. Then, last year, my agent (Anthony Jones) mentioned it to ITV and suddenly I found myself revisiting my ideas.

I always knew it would be a five-part series. It just felt the right length. But I was thrilled when ITV decided to make it an “event drama” by scheduling it over one week. It’s a gripping story, I think, and will work very well in that format.
How would you describe it? 
It is moving, tense, thrilling, compelling. I’d like to think it’s fairly unpredictable. I tried hard to make the stories move in unexpected directions so that often things aren’t quite what they seem. What is hidden in the Home 2 Bed van? What is Stanley really up to? I’m also interested in the metaphysical side of car accidents, the idea that the tiniest things can have huge, life-changing results. Cindy, the other waitress in the service station, doesn’t get involved in the car crash simply because she forgets her keys. How do we recognise these crucial moments in our lives? The answer is, of course, that we can’t – which is what makes them so compelling.
Collision is very much set in the real world and does hopefully connect with the way people live. 
Does it show how the lives of people in a collision collide in the same way as the vehicles?
You could say that we’re all in a dance of death and we never know who we’re going to be waltzing with next. I love all the secret connections in Collision which the characters never discover. When Karen steals her secret files, she has them photocopied at the shop owned by Brian. Tsegga is on the run from an East African conflict which links in with Richard (who is on his way to an East African charity event). There’s almost a sort of inevitability that all the characters will somehow collide with each other.
What is the main focus?
The focus of Collision is the investigation carried out by the two police officers – John Tolin and Ann Stallwood, along with their own tangled relationship.  That was the thread that allowed me to tie everything together. But of course it’s the car crash itself that lies at the very heart of the series. That’s what every story and every incident keeps on coming back to.
Does it explore how events cannot always be in our control? 
I think we already know that events are often out of our control. But perhaps what Collision shows is the way that we are often at the control of events. You have to wait for the very last shot of the series to get the point. I do sometimes get the feeling that we’re being shuffled around by an invisible hand. 
I am extremely proud of this programme. It’s certainly massively different to anything I’ve ever done before and I’m proud of the fact that the scripts managed to attract such a fantastic cast and such a talented director. In a sense, I’ve already achieved what I wanted. Now I just hope that the general public find the show intriguing and enjoyable.
Do you think it will be thought provoking? 
The few people who have seen Collision so far have found it thought provoking. Certainly, there’s been a lot of discussion about what might happen to the characters next – some of the stories are left purposefully open-ended. 
DIRECTOR MARC EVANS TALKS ABOUT WHAT LURED HIM TO DIRECTING TELEVISION DRAMA AGAIN.

 What attracted me to directing Collision was the scale and scope of the writing over five hours. It matched the ambition of anything you try to do on a feature film. 
 
This script struck me immediately as being about more than just about a car crash. It had a poetic idea at its core which made the whole thing a complete piece of work. It speaks eloquently, but simply, about how fragile our lives are.
 
Anthony Horowitz has tapped into the modern psyche, explored a universal contemporary fear. A car crash is something most people know about. 
 
I loved the challenge of how to make a piece feel real, when it relies so much on coincidence.
 
The storylines are so interesting and connected. When you pass an accident on a road you do wonder what the story behind it is, what the individual stories involved might be. A car crash provides a rich basis for creating a modern epic tale.
 
Driving up a road is second nature to most of us and we have a feeling of immortality when we are behind the wheel, enclosed in glass and metal, radio on. When you pass an accident, or hear an ambulance passing at speed, sirens blaring, you do tend to think, “there but for the grace of god go I” – it catches you short. 
 
You can be travelling along a road and a small twist of fate can lead to death or injury.
 


We tried to tell the story from the point of view of the victims and protagonists so the audience feel the impact of the crash as much as the characters do in the drama. We are with them, not passing observers.
 
I was attracted by the technical challenge of how do we create the crash; how do we create the bits of the crash that are particular to each part of the story.
 
We couldn’t crash five cars for real, on a real road. And we couldn’t close a real road for the length of time we needed to create the crash scene. So we had to build a dual carriage way on disused land, complete with a central reservation, grass verges and a crash barrier.
 
We couldn’t create a stunt with five cars as it would happen for real, so we shot each collision separately. We had to carefully plan the sequence of events in which the cars collide. It was a real team effort. We shot the main bulk of the crash scenes over two days.
 
For the crash aftermath scenes we got all the actors, paramedics and vehicles back, and shot it much in the same way as a documentary team would shoot it. Using the two filming techniques were appropriate for the scenario.

I felt it my responsibility to keep the philosophical idea of the piece alive, which is why for example we played the Chopin over the action in Episode 1. It was about more making the crash an impressive spectacle. I also wanted to create a drama which was thought-provoking about how fragile our daily lives are.
 
Hopefully the audience will not be thinking about how we achieved the crash, because it is about the character’s storylines and how their lives collide.
 
Shooting the crash sequences were a real wake up call to us all when you see the ferocity and scale of what happens when two pieces of metal collide. We all drove home much safer after the shoot. 
 
This drama was a fantastic chance for me. I was able to work with the cream of British acting talent. I had worked with Anthony Horowitz on a children’s thriller The Gift, so it was great to be working with him again.
 
Marc has just finished shooting a feature film with the working title of Patagonia, which is due for release early next year.
 
DOUGLAS HENSHALL PLAYS DETECTIVE INSPECTOR

JOHN TOLIN

Douglas Henshall says he felt like he was on the set of a spaghetti western when traffic was brought to a halt on a major dual carriageway just outside London for a crucial scene in Collision.

The filming took place early on a Sunday morning when the road was relatively quiet and shows Douglas and his co-star Kate Ashfield walking along the traffic-free carriageway to investigate the scene of the horrific collision in which three people were killed.

“The velocity of the cars passing by as we waited to film our scenes on this busy dual carriageway was frightening,” says Douglas.  
“We were working very much in conjunction with the police who put in a rolling road block while we filmed the scene. We had to wait for the police to announce that the road was blocked before we could start our scene. “Suddenly all the traffic stopped in both directions and silence just descended on it.  It was very eerie”.

“Working on this drama did make me realise the extent to which an accident affects so many different lives – those are the things you don’t think about when you are driving.
“When you go past a traffic accident, you do slow down and have a look and then move on. But you don’t think about the impact on the people involved, either the victims or their families and friends.”

Douglas plays Detective Inspector John Tolin, who has just returned to his duties after the tragic death of his wife in a car crash, which left his daughter paralysed and in a wheelchair for the rest of her life.

A major investigation into the circumstances of a multi vehicle pile-up is the first job he faces on his return to work. Desperate to put his own tragedy behind him, and despite advice from colleagues, Tolin volunteers to take the helm of the inquiry. 

“When the story starts it is Tolin’s first day back at work since his wife died and his daughter was crippled in a car accident caused by a drunk driver. 
“He finds out that there has been an accident on a major A road and he needs to get back to work, but also there is the idea that he might as well take the hardest job first.”

“One of the things I liked about the character is that you end up having to embrace his flaws, and I like that idea of heroes being flawed because that’s what attracts me to people. I don’t like people for their virtues, I find that is much more interesting for drama especially, how people cope with their own flaws.

“You have time to tell the story as it is being shown over 5 episodes. There are 72 characters in this and I liked the way it kind of knitted itself together, it is incredibly clever, grand, operatic and very visual.”

 The role in Collision is Douglas’ first television role since leaving the ratings winning ITV science fiction drama Primeval earlier this year in which he played Professor Nick Cutter.

Born in Barrhead near Paisley, Douglas wanted to be a sports commentator until he was seventeen when he decided he wanted to act. He has since worked extensively in theatre film and television.

His television credits include Primeval, The Strange Case of Sherlock Holmes and Arthur Conan Doyle, Loving You, Anna Karenina, Psychos. On stage he has appeared recently in The Last Days of Judas Iscariot, Death of a Salesman, The Crucible and The Coast of Utopia. Recent film credits include Dorian Gray and French Film.  He is currently filming The Eagle of the Ninth.

 Primeval, Film and TV work. In the UK he is well known for the  drama series Psychos (1999) for which he won  Best Actor at the Reims TV Festival, France, 2000  and Kid in The Corner (1999) for which he won a Monte Carlo TV award in 2000 and the film Lawless Heart for which he was nominated as Best Actor at the Evening Standard British Film Awards in 2003. However, away from home he is best known for his portrayal of Levin in and Edgar Alabaster in Angels and Insects (1995). 

. 
KATE ASHFIELD PLAYS SENIOR INVESTIGATING OFFICER

ANN STALLWOOD

Kate Ashfield recalled a salutary warning from her father about speeding as she filmed the graphic scenes of a motorway pile up for Collision.

She plays the ambitious Inspector Ann Stallwood who is the officer in charge of the investigation into the cause of the multiple vehicle crash.

“I used to like driving fast when I was younger and my dad always used to say to me ‘you know you will get to the next set of traffic lights about ten seconds before the car you have overtaken’ And it is so true, on the actual journey time what are you going to make up by screeching about the place?

“Filming Collision made me feel really quite exposed, and made me realise how easy it is for these things to happen. People get frightened going on planes but statistically you are much more likely to have an accident in a car. 

“I do think we should be more careful on the roads. Every one is in such a rush. This has made me slow down. I have an older car which doesn’t go very fast any way.

“Collision shows just how easily a crash can happen which has such an impact on so many people’s lives, not just the victim but the victim’s relatives, and the staff of the emergency services are affected I don’t know how they cope.

“I live near a major crossroads and last year a motorcyclist was killed by a lorry turning left. That happens a lot. I came out of the house to take my son to nursery two minutes after it had happened and all the roads were blocked off by the police. The motor cyclist was still there. But when I went home later, everything was back to normal as if nothing had happened.”

Kate spent some time with a collision investigation team to gain information about the work they do to prepare for her role. She was intrigued by the sophisticated technology the teams use to plot the cause of a crash.

“Technically I am useless at everything. So I was very impressed by the technology the crash investigation teams use for working out things like the angle of skidding tyres. It was all beyond me. 

“On the human side of it I think it would be a really hard job to do. To be there in the immediate aftermath of a crash, you feel the weight of the whole accident on the people who come to work there. 

“They are all frantically busy trying to get people out of cars, and see whether they are alright. It is a big human loss and all so unnecessary

“I discovered it is rare for a woman to do the job Ann Stallwood does

because an officer in her role has to drive the police motorbikes, which are big and heavy to move about for women. It is quite a male dominated environment.”

Kate says her character is ambitious and her work is her life:

“I think you have to be fairly focused to be an inspector at that age and a woman. We were talking to people who were inspectors and you have to be driven. 

Kate is best known for her award winning roles in the films Late Night Shopping, This Little Life, and Shaun of the Dead.

Kate starred in the critically acclaimed ITV1 drama The Children, and she has since starred in The Diary of Anne Frank, and has recently filmed The Kid, directed by Nick Moran and based on the book by Kevin Lewis. She is also filming 7 Lives.

Her other television credits include Talk to Me, Tsunami: The Aftermath and Random Quest.

PAUL MCGANN PLAYS RICHARD REEVES

Paul McGann recalled how he cheated death in a terrifying road accident when he was filming Collision.

The accident happened 16 years ago when he was on holiday in Spain with his brother Joe. But the memories of the crash which nearly killed them both have stayed with him.

“I really shouldn’t have survived that accident. It was terrible. I was with my brother and the paramedics said that we were remarkably lucky, they were shaking their heads thinking ‘How on earth are you still here’,” Paul recalls. 
“I remember being in a neck brace and I was in a lot of pain. I was being given these painkillers by this medic and I said to him ‘What do I do now?’ and he said ‘Go have a party! If that didn’t kill you this certainly won’t!’ and we did.

“We have some photographs of me and my brother in traction having a ‘do’. 
“We flew off a bridge in a car I was driving.  The car spun in the air and landed on its roof. This was 16 years ago and still every now and again I have to get chiropractic treatment for the injuries. 
“More than that though, I think you cheat death and it is really alarming. I remember weeks later when I saw my brother again bursting into tears, because shock takes a long time to work out, thinking that we could have lost each other.  
“I have to admit, if I am driving now and occasionally I find myself in exactly the same manoeuvre; the road is shaped the same, it comes straight back to me and it’s a weakness I have. I have flashbacks and I have to pull in and adjust what I am doing. If our example shows anything – you don’t get away with it even if you think you have got away with it.

Despite the trauma of his accident Paul was not afraid to take on the role of property tycoon Richard Reeve who is a victim of the road crash in Collision.

“I’m not afraid of the memories, but if things had been different and one of us had died at the scene then it would have been hugely different issue. Perhaps a genuinely traumatic event, but on that day we were lucky.”

His own experience has made Paul much more aware of the dangers on the roads, and he recently undertook special driving courses.

“I am doing an advanced driving course, and I have recently done a course on speed awareness which I could recommend to anybody! Don’t wait for the 3 points on your licence do this course. I didn’t dread doing this course; I just didn’t want three points on my licence.  
“The course was riveting. You completely change your view on driving. It’s a skill that we never master; we can always learn and relearn the basics. It was during that course that I mentioned to the lecturers my accident and he recommended an advanced driving tuition course.”

Paul plays wealthy Richard Reeves who is on his way to a black tie charity function in his chauffeur driven car when they smash into a multi-vehicle pile up.

Richard escapes with an injured shoulder, cuts and bruises. He is taken to a nearby service station café to be treated. But his driver is more seriously injured. At the café he meets waitress Jane, a pretty 20 year old blonde, and he is immediately smitten.

“Jane spots immediately what Richard has done to himself – he has dislocated his left shoulder because an ex boyfriend played a bit of rugby and she has seen the injury before. 

“She even helps the paramedic put the shoulder back in, and this is how they meet! It’s a nice scene when they meet in extremist over his vulnerability and squealing pain.

“Richard returns to the café with his arm in a sling to see her and begins to woo her.”

Richard is attracted by her freshness and naivety. Bored and suffocated by his marriage he relishes the “excitement and happiness” he feels with Jane.

.“If we have a crush or fall for somebody, it’s a combination of things, but the first element is the rush and the novelty that these people actually see stuff that we are looking at but there is freshness perhaps. 
“This girl is looking at things Richard has seen a thousand times, but she makes it feel like the first time.”
“Perhaps the accident itself or at least the shock of the aftermath impresses him more than he knows. It nearly kills his chauffeur; he could have been killed. Any of us who have ever been in a serious accident know that you are giddy for some time afterwards and it’s probably questionable as to whether you have all your marbles or you can make the best judgement.”
Paul alternated working on the set of Collision with doing Dr Who audios for radio stations. Paul was the eighth Dr Who, but he is quick to quash any rumours that he will return to the tardis for a one off special show.
“I don’t know anything about a special show. Since I shot a Doctor Who pilot in 1996, I’ve not spoken or had any contact with the makers.”

Paul returned to the musical stage to sing with a band called the Matinee Idols for a charity gig. But his children were most impressed when he appeared in the feature film Lesbian Vampire Killers.

“My kids were chuffed! It was the first time my eldest son had ever said ‘Can I come and visit you on set?’ It was a throw back to Hammer Horror and I play a vicar.” 

Paul made his name as the infamous British deserter Percy Toplis in The Monocled Mutineer and in the cult comedy Withnail and I. His other television credits include Hornblower, True Dare Kiss and Tripping Over. He recently starred in Helen of Troy at The Globe, and will appear in a forthcoming Jonathan Creek special. 
PHIL DAVIS PLAYS BRIAN EDWARDS

Phil Davis welcomed the chance to escape from the dangerous characters he has played recently to portray a seemingly happy suburban husband in Collision.

“I’ve played psychopaths and nutcases so it was nice to play someone relatively normal, “says Phil.

“My character, Brian Edwards, is very happily married and has his own business, but the main problem in his life is his mother-in-law; she is very hostile to him and in his view it is putting a great strain on his marriage. 
“On face value he is a nice fellow and gentle, easy going kind of man but you do get the impression he is at the end of his tether and things are getting very difficult for him.

“One night he decides to take his mother-in -law for a drive to give his wife a break. They are involved in this horrendous accident as a result of which his mother-in-law is no longer with us. 

“He doesn’t cause the crash, but he is a victim too. He is just in the middle of it. It puts an even greater strain on their marriage because his wife has just lost her beloved mother, and although she was brazen and difficult she was none the less very much loved by her daughter.” 
But Brian also has a secret which is revealed as the accident investigation unravels the events leading up to the multiple pile-up.

“There is one little mystery: Why was Brian on that road at all? He was not travelling to where he had told his wife and mother in law he would be. It is Brian’s secret which is about to be revealed by the investigation.

“There are questions over how his mother in law got badly injured and he didn’t. He was wearing a seatbelt, and his wife at least thought her mother was wearing a seatbelt as she plugged it in herself.

“Brian says that his mother-in-law had undone the belt, and that caused the injuries that killed her. But as the investigation proceeds it becomes clear that forensically there are signs of a seatbelt rubbing against her clothes. So there is something of a mystery about this too.”
Phil Davis admitted he was terrified as he drove along the same road where scenes for Collision were filmed.

“I drive on the A12 all the time which is where some of this was filmed because my 12 year old son lives in Suffolk with his mum.  My heart beats faster every time I go on that road especially after making this drama. It has been terrifying for me.

“When you pass an accident on the motorway you think there but for the grace of god go I, and it is scary. A lot of people are killed in accidents and they don’t know what caused it.”
Phil Davis first shot to fame in the cult film Quadrophenia. Since then he's appeared in huge range of TV dramas and films such as The Bounty. He won a BAFTA-nomination for his performance in Vera Drake. 


He starred in the ratings winning ITV1 drama Whitechapel. His other recent television credits include The Fixer, The Curse of Steptoe and Son, Dr Who, Ashes to Ashes and Lark Rise to Candleford and Bleak House.
He stars in the new Mike Leigh untitled film, and in the new productions House Husbands and Dead Cert. 

CLAIRE RUSHBROOK PLAYS KAREN DONNELLY

Claire Rushbrook says she managed to conquer her phobia about blood before stepping into the role of a road crash victim in Collision.  

As a woman prone to fainting even at the sight of fake blood, Claire admits it was a daunting prospect to see the graphic re-creation of a multiple vehicle pile up.

But thanks to playing a pathologist in ITV1 drama Whitechapel, last year she has overcome her fear of blood.

“I have fainted before at the sight of blood, even when it is pretend blood. I have a vivid imagination even though I know it is pretend gore if it looks truthful and the acting is good I get upset for the victim.

“I am really squeamish with blood and gore and given the choice, would rather not watch horror films. Playing a pathologist in Whitechapel I found myself literally up to my elbows in the fake intestines of these horrendous mutilated poor women who were victim of the Ripper. 

“It was up to my character to describe in painstaking detail the wounds and get really mucky, but it was good! It cured me! 

 “So coming onto the set of Collision and seeing victims of the crash was a breeze! Nothing would be as bad as routing around in the abdomen of a butchered prostitute!”

Claire plays Karen Donnelly who is embroiled in a potentially explosive plot to expose her boss and the malpractice of his company in the press. She is on her way to deliver the damning evidence to a journalist when she is involved in the horrendous crash. 

“Karen Donnelly lives on her own, and I don’t think there is much excitement in her life. A rather charming debonair young journalist makes her feel special and persuades her to collaborate with him in exposing damning evidence about her boss and his company,” Claire explains.

“She is driving to meet the journalist with this very incendiary evidence in the back of her car driving to meet the journalist when she is caught up in this horrendous pile-up.

 “Her mission was almost complete but then she’s badly injured in the crash and is taken to hospital.

 “Karen is badly hurt; her ribs are broken and she is in great pain, she loses consciousness after the crash but absolutely all she is concerned about is the evidence on the back seat of her crumpled car. 
“She knows that the consequences for her will be dire and her worse case scenario is happening. Apart from being confused and physically out of control she is mentally out of control because her plan has fallen apart.

“The crash scene was made to look very real and unpleasant.  It has made me feel a lot more aware of things when I am driving on the road. You can drive as carefully as you can but someone else might mess up and then you see the terrible consequences.”  

Claire’s recent credits include Mutual Friends, Ashes to Ashes, Linda Green, The Sins, Secrets and Lies and Carrie and Barrie.

SYLVIA SYMS PLAYS JOYCE THOMPSON

Sylvia Syms says she was drawn to her role in Collision by the way the drama reveals the emotional and physical after effects of a major road traffic incident. 

“I was attracted to the whole project because the subject is fascinating: the idea that the collision is not simply the collision of cars but the collision of people’s lives,” says Sylvia.

“You don’t know whether the person going past you on a motorway is a crook or a banker. At the moment of a crash all the lives of all those people converge then the police have to come in and sort out whether there was one particular individual or one particular car responsible for this pile up. 
“I think that side of it is also very interesting. There was a dreadful pile up recently when a whole family were killed. The police get a lot of bad stick but they have to go into a lot of detail when they investigate these massive pile ups. Sometimes people have driven by when they could have given vital information about an accident because they didn’t want to be involved.”

Sylvia plays truculent pensioner Joyce Thompson, who is driving her daughter and son in law, Christine and Brian Edwards to distraction with her constant demands

Brian offers to take Joyce for a drive, and they are caught up in the horrific, multi -vehicle pile up. Joyce is badly injured in the accident. It appears she wasn’t wearing a seat belt. But the police officers investigating begin to have doubts about how she sustained her injuries.
Sylvia is full of praise for the emergency services that have the grim task of dealing with road crashes, having been a victim herself.

“I’ve witnessed two terrible accidents and was involved in one. I wasn’t badly injured, just bruised, but I stayed around to help,” Sylvia says.

“The accidents I’ve seen have made me more careful when I am driving. I am no saint, but I certainly am more aware of how easily accidents happen.

“I was enormously impressed by the care taken by the emergency services and the lack of panic at the scene of the accident I was involved in. Two of the medical staff were babies; so young but so competent. 

“Talking to people who are nearly unconscious is very important. If people lose consciousness completely you can’t always tell where the injuries are.”

A film starlet in  the 1950’s, Sylvia shot to fame as Dame Anna Neagle’s wayward daughter in  the box office hit My Teenage Daughter. 
Sylvia’s recent screen credits include playing the Queen Mother in The Queen, and EastEnders. She stars in the new Lynda La Plante drama, Above Suspicion: The Red Dahlia. 

SYNOPSIS

Episode One

Detective Inspector John Tolin returns to work after an extended period of leave following the tragic death of his wife. Tolin is a damaged man, but he’s anxious to move on and get back to work.

His first case is an investigation into multiple pile up on the A12 - not normally a matter for their department but this case is different. 
The Assistant Commander Donald Fraser is worried that the police are to be to be blamed. Two of their officers, PC Sanjay Gopal and PC Alan Clacy were in pursuit of a BMW with a black driver Gareth Clay and a black passenger Alice Jackson, who died in the accident.  Her father is alleging racism and is threatening legal action. 
To make matters worse property tycoon Richard Reeves, was also involved in the accident. Fraser knows that a hint of police culpability and his lawyers will be all over them. 
A van used by a furniture company ‘Home to Bed’ was found abandoned at the scene of the accident.  Fraser wants to know all the details of this accident, he needs to cover his back. 

As Tolin begins the task of sifting through the case files he uncovers the events and twists of fate that led the victims to be on this road at the same time.
The day before the Collision: Brothers, Jeff and Dan Rampton have driven their van to a garage but this is no routine service. In six hours Dan will be taking the van to Holland for an unscheduled pick up. Jeff is anxious about what they are about to do, but Dan assures him it’ll be okay, and reminds him he is doing it for his wife, Sandra and his child. 

Sidney Norris is having a furtive conversation, about a borrowed DVD, that is abruptly halted when Sidney’s landlady, Mrs Whitfield, comes to the door. 

Alice Jackson is about to go out on a date with her boyfriend Gareth when her over-protective father reminds her not to be late for her mother’s fiftieth birthday the next day 

The day of the collision; 
Jane Tarrant is making her boyfriend Dave a packed lunch when out of the blue he proposes to her. This should be a happy event, but for Jane, who has dreams of romance and foreign countries, a proposal over a cheese and pickle sandwich and a reception at the local social-club does not fulfil any of them, but she doesn’t know how to tell him.

Karen Donnelly – a P.A at H.D.C, a multinational chemicals company sits at her desk, but she is extremely nervous. As soon as her boss leaves for an afternoon meeting, Karen sneaks into his office and starts to surreptitiously download files from his computer.  

Brian Edwards is arranging a visit to a nursing home for his invalid Mother-in-law, Joyce.  Her constant demands have driven him and his wife Christine to distraction. Moving Joyce into a nursing home would help them to regain their lives. But neither Christine nor Joyce know about his plans.

Property tycoon Richard Reeves is on  his way back from  a site meeting in Hamburg inspects the site of one of his new developments, to attend a charity function that his wife is organising, which he has promised not to be late for.

Karen Donnelly has returned home anxious about the documents she has downloaded from HDC and calls someone, arranging to meet them, but outside her house a car pulls up - is she being followed?

Sidney Morris is a private piano teacher.  He finishes giving a lesson to a young boy and meets his internet friend Ed, in a café. Their conversation is candid, excitedly talking about the DVD, but what are they up to?

Dan is on his way back from Holland. He manages to get through customs unheeded and it looks like he is in the clear. He has arranged to meet someone at the service station, on the A12, but when he arrives, his contact is not there. An angry phone call sees him going back to his van – heading back to the road.

Everyone’s journeys begin to converge: Richard Reeves is running late for his wife’s charity event. Brian Edwards heads onto the same dual carriageway, with Joyce in the passenger seat, but when she realises that they are not heading to where she thought, starts to lose her temper.  Karen Donnelly heads nervously towards her meeting, a printed copy of the downloaded documents on her back seat. Gareth and Alice are driving back for Alice’s mother’s birthday party. The policemen Gopal and Clacy, see their BMW speed past, and chase after them. Sidney is returning to have to dinner with his landlady when he suddenly raises his arm, seemingly in anger. His car swerves, and before his actions can be realised, the lives of all these characters collide.  

Episode Two

It is seconds after the collision has occurred and the road is a mass of twisted metal. Smoke and the anguished cries of the victims fill the air.

The two police officers Gopal and Clacy, who had been in pursuit of Gareth and Alice, managed to avoid the worst of the collision and call the emergency services in.  Gareth is desperate for help; worried that Alice dead.

Dan Rampton comes round in his overturned van. All he can see are flashing blue police lights. Hearing more sirens in the distance he panics and makes a run for it.

Ann Stallwood is the SIO (Senior Investigating Officer for Essex Police) she is on call – but presently she is on a blind date in a pub. It’s not going well and she is relieved to have an excuse to leave.  Arriving at the crash scene she takes charge of the whole operation.  

The nearby service station is commandeered as an emergency treatment area for the less seriously injured, amongst them is Richard Reeves. He has a dislocated shoulder and Jane Tarrant helps him, as a paramedic puts his shoulder back into place. 

Brian Edwards has escaped serious injury but his is out of his mother-in-law, Joyce is unconscious. Paramedics are desperately trying to resuscitate Sidney Norris - but he is already dead.

Four days after the collision; Tolin’s eighteen year old daughter Jodie, is paralysed and in a wheelchair.  She’s wants to know how her father is coping with work, and is surprised to hear that he has volunteered for the A12 case investigation.
Tolin arrives at Chelmsford, RCIT (The Road Crash Investigation Team) where he will be based, to find that Ann Stallwood is the SIO.  
The Assistant Commander Fraser is keen to resolve the lawsuit against Met and for this Tolin needs to uncover the truth. Were the police officers who pursued him responsible for their accident? Gareth is adamant the police pulled him over for no reason, targeting him and Alice because of their race.

As they leave the hospital another victim of the accident, Karen Donnelly approaches them, she is panicking and disorientated, obsessed to recover the documents she had in her car - that and her car keys. Tolin agrees to try to help her.

Tolin interviews the officers Gopal and Clacy about Gareth. They claim that he was speeding and they pursued him in the normal manner, not even realising he was black. Strangely when he arrived at the car, the air conditioning was on, but the windows had been left open.

Meanwhile Ann meets with Guy Pearson, who runs the car forensics garage.  She has gone to pick up Karen’s documents, but Guy is surprised she is not there about Brian Edwards’ car. It has raised his suspicion that Brian walked away with scratches while his mother-in-law, Joyce is critically ill – in particular a discrepancy over whether she was wearing her seatbelt - but they are still waiting on the analysis of his car.

Karen Donnelly’s statement indicates that Sidney was gesticulating angrily moments before the collision, but he also finds out that Sidney changed his surname from Morris to Norris – what does he have to hide?  
Meanwhile in the hospital, Karen Donnelly is visited by James Taylor. The day before the collision she had met with him outside the offices of The Guardian believing him to be a journalist.  He is the one who persuaded her to get the documents from HDC.  And he is shocked to find that the police now have them.

Jane Tarrant’s boyfriend arrives home with potential dates for their wedding, Jane wants to talk to him about it, but before she has the chance, he dashes off to book the registry office – Jane feels trapped.

Tolin visits the scene of the accident and RCIT arrange for the A12 to be closed down.  As they pass through the collision site Tolin visualises the accident as if it was happening before him. Ann points out that Gareth’s reactions were slow; he should have had time to stop. That’s the trigger Tolin needs, suddenly Gareth’s part in this accident makes sense to him.

The site of the collision has affected Tolin more than he thought it would and Ann takes him to the service station for a cup of tea. As they leave, Richard Reeves walks in. He has come to thank Jane for helping him, the day of the collision. There is an unmistakable attraction between them and Richard asks Jane out for a drink.

Sifting through the forensic evidence Tolin discovers the remains of a joint – Gareth and Alice had been smoking it when the police tried to pull them over, this is why the windows were open, the air-conditioning on and Gareth’s reactions were slow.  
Tolin confronts Gareth in his flat.  He breaks down – what could he tell Alice’s dad – she meant everything to him.  Alice’s dad was angry, he wanted someone to blame. Tolin understands his grief, but leaves him in no doubt that he will not be able to take the law suit any further.

When Tolin leaves the flat he realises his car has been broken into and Karen Donnelly’s documents have been stolen. Tolin goes to the hospital to speak to her, but to his surprise finds that she has discharged herself. Tolin runs from the hospital trying to catch up with her, but he is too late, she is already being driven off by two mysterious men.  
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